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WHY USE THE 
MUSIC EDUCATION SERIES? 


Successful study of music in the schools depends upon 
The BEAUTY of the music. 


Beauty arouses interest. 
Interest stimulates effort. 
Effort results in facility in singing. 
Singing includes discriminative listening. 
Discriminative listening leads to music appreciation. 


Music appreciation brings greater enjoyment of BEAUTY. 


The MUSIC EDUCATION SERIES provides the opportunity for an all- 
around musical development. Through the books pupils learn to sing songs 
thst result in power and enthusiasm in participation—songs that make the 


music period a stimulating experience, songs that make a strong appeal through 





attractive verse and melodic beauty. 


Through the recorJs pupils become familiar with the best compositions of 
the great masters. No longer is it necessary to search for some selections 
which can be effectively used. The MUSIC EDUCATION SERIES presents 





music suited to the musical condition of the class on phonograph records artistic- 


ally made for school purposes. Adequate plans make it easy for the teacher. | 


Thus there may be progress from the 


Old Way—SINGING 
to the 


New Way—SINGING AND LISTENING 


The MUSIC EDUCATION SERIES is a complete series. 
Books for pupils Books for teachers 
Phonograph records 


Boston GINN AND COMPANY New York 


Chicago London Atlanta Dallas Columbus San Francisco 
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CHICAGO We are glad to announce 
APRIL 16-20 in this issue of the 

JourNAL the outline of 
the program for the first biennial meet- 
ing of the Music Supervisors National 
Conference. A mere glance at this out- 
line will convince every thoughtful music 
teacher of one thing—that he can’t afford 
to miss such a meeting. Every really live 
the program for the first biennial meet- 
must be there—for his own sake and for 
the sake of the work he is doing. 

The planning of such a meeting is a 
tremendous task, and our president is to 
be congratulated on the splendid progress 
he has made. It has indeed taken weeks 
of time and thought and writing and con- 
ferring ; but his efforts are going to mean 
1 meeting which will both educate and 
inspire us. You will find the plans out- 
lined on pages 55 ff. 
O 
Undoubtedly the greatest 
events of the week will 
be the appearance of the 
National High School Chorus and Or- 
Were you at the Detroit Con- 








NATIONAL 
CHORUS AND 
ORCHESTRA 


chestra. 


ference in 1926? If you were, you will 
remember that first National High School 
Orchestra under the batons of Maddy and 
Gabrilowitsch ; that was a concert whose 
effects will last for generations and will 
reach every corner of our country. Again 
last spring the orchestra played before the 
superintendents at their meeting in Dallas, 
and school officials went back home, 
awakened and inspired by what they had 
heard. The third appearance of the or- 
chestra will be at Chicago, and will be 
worth a transcontinental journey to you 
and to your high school student who can 
qualify. We have recently mailed you a 
booklet giving details of the plans; if you 
didn’t get your copy, let us know. 

Even more spectacular, because of its 
newness, will be the National High 
School Chorus. Our new Committee on 
Vocal Affairs has completed plans for this 
great event, and the chorus will be born, 
full-grown, in Chicago, under the leader- 
ship of Dr. Hollis Dann and with the ac- 
companiment of the Chicago Symphony 
Orchestra. Are some of your high 
school students going to be among those 
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Wild and joyous bell 
music and old familiar 


Noéls played by bells 


WESTMINSTER chimes. Bell-hymns from 
famed cathedrals. Old loved Noéls 
played by chimes. Such Orthophonic 
bell music is singularly appropriate to 
the Christmas project, to the Christ- 
mas program. There are “We Three 
Kings of Orient Are” (the music comes 
marching, the chimes all but speak the 
words), “Deck the Hall” . . . “Good 
King Wenceslas Look’d Out”—beauti- 
ful old carols every child should know. 
If you are using our book, “Music Ap- 
preciation with the Victrola” for children, 
write for the lesson outlines—revised, with 
new Orthophonic recordings, for grades 
from first to sixth, inclusively. Ask for the 
new classified catalogue—completely Ortho- 
phonic for the first time —a Graded List and 
Educational Catalogue of Victor Ortho- 
phonic Records for home, school and col- 
lege—with descriptions, something of the 


Rienzi Overture. PHILADELPHIA SYMPHONY ORCHESTRA 

- « 6624-6625. 

Impressions of London (Westminster) Go softly—on a 
chime—to London, and hear Westminster Chimes, Big Ben 
striking nine, noise of street traffic—then bells of St. 
Margaret’s in hymnal call . . . 20629 

Dance of the Hours (School-hours dance with this ballet 
music) The Victor Symphony Orchestra has done itself 
proud in making this beautiful record . . . 35833 

Norwegian Bridal Procession (Grieg) Stately music—a 
help in studying manners and customs. VICTOR CONCERT 
ORCHESTRA . . . 20805. 

To a Wild Rose; To a Water Lily (MacDowell) For 
still listening. CHICAGO SYMPHONY ORCHESTRA... 115 

From an Indian Lodge; Love Song (MacDowell). victor 
ORCHESTRA . . . 20342, 











composer, his music, and interpretations of 
the music listed. A wealth of vital music in- 
formation you will refer to again and again. 

Last — just off the press, full of fire 
and beauty, is the revised “What We 
Hear in Music” by Anne Shaw Faulkner 
(Mrs. Marx Oberndorfer). Purchase this 
from your Victor dealer, or from us. Do— 
at first chance—hear some of these Ortho- 
phonic Records. Splendid for use with the 
Music Memory Contest. 


Midsummer Night’s Dream (Mendelssohn) With elves, 
fairies, Puck and the Fairy King. ALFRED HERTZ AND SAN 
FRANCISCO SYMPHONY ORCHESTRA . . . 6675-6678 inc. 

Witches’ Dance; Nautilus; To the Sea (MacDowell) 
HANS BARTH . . . 20396. 

Will o’ the Wisp; To a Humming Bird; Of Brer 
Rabbit; From Uncle Remus (MacDowell) Piano Studies 
by MYRTLE C. EAVER . . . 20803. 

Symphony in G Minor (Mozart) The full beautiful 
album. THE ROYAL OPERA ORCHESTRA . . . 9116-9118 inc. 

Fire Music (from The Valkyrie by Wagner) Violence 
and splendor. ALBERT COATES SYMPHONY ORCHESTRA . . . 
9006 

Christmas Medley—Good King Wenceslas; Joy to the 
World; We Three Kings of Orient Are; The First Nowell 
. . « played beautifully by chimes . . . 20993. 


The Educational Department 


VICTOR TALKING MACHINE COMPANY 





CAMDEN, NEW JERSEY, U. S. A. 
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lucky ones who will gather from the four 
ends of our country for this national 
event? We hope so, for their sake and 
yours. Read the details of the plan on 
pages 79-81 of this issue. 








0 
BREAKFAST An unique feature of the 
IN HONOR OF meeting will be the All- 
FOUNDERS Conference Breakfast in 


honor of those pioneers 
who founded our organization some 
twenty-two years ago. Usually the 
Founders have a close-corporation meet- 
ing of their own, but this year we are all 
to get in on the party. It’s going to be 
a real one, too, with a program you will 
long remember. The most note-worthy 
address of the whole week will be given 
at this breakfast. There will be an espe- 
cially fine program of music, part of 
which is being especially composed for 
the occasion. And there will be good 
fun—surprises which we can’t tell you 
about quite yet! 


a () —— 
SECTIONAL One evening is being set 
CONFERENCE part for dinner-meet- 
MEETINGS 


ings of the five sectional 
conferences; these groups, which will 
hold their biennial meetings in the spring 
of 1929, will have important business to 
transact at Chicago, and everyone should 
plan to meet with his own sectional 
group at this dinner. 


~~ —-Q—— 


WHO IS 
ELIGIBLE? 


We have no elected dele- 
gates at our meetings. 
Every supervisor of 
music and everyone interested in school 
music can take out an active membership 
in the Conference, which entitles him to 
full rights at the Chicago meeting. 


SPECIAL Each active member of 
RATES; ‘ 

HEAD- the Conference will be 
QUARTERS furnished with a railroad 


certificate entitling him 
to the special rate of one and one-half 
fares for the round trip. This applies 
also to the members of the National 
Chorus and Orchestra. 


Headquarters will be at the new 
Stevens Hotel on Michigan Boulevard, 
the largest and finest hotel in the world. 
This hotel provides the most ideal and 
adequate facilities for a great meeting, 
such as the Biennial Meeting will be next 
April, that the National Conference has 
ever enjoyed. There are 4000 rooms, 
each with a bath, 2000 of which are 
guaranteed to members of our Confer- 
ence. The manager, Mr. Ernest Stevens, 
has guaranteed that the rates will not be 
raised, and that every effort will be made 
to provide for every member in comfort. 
It is suggested that room reservations be 
made early in order that each one may 
have such accommodations as he may 
desire. The rates are as follows: 

182 rooms at $3.50 single, or $ 5.50 double 

900 rooms at $4.00 single, or $ 6.00 double 

1102 rooms at $5.00 single, or $ 7.50 double 

552 rooms at $6.00 single, or $ 9.00 double 

202 rooms at $7.00 single, or $10.00 double 

62 rooms at $8.00 single, or $12.00 double 

2000 rooms at prices not exceeding 
$5.00 per day, single, or $7.50 per day, 
double. 


Make your reservations NOW. 


——_O—_—_ 
DOOZARDOO Pronounce it with the 
accent on the first syl- 
lable. Then turn to your Sectional Con- 


ference part of the magazine and fill out 
the membership blank, or, send your 
check for $3.00 to our National Treas- 
urer, Mr. A. V. McFee, Box 69, Station 
E, Cincinnati, Ohio. 














New [wo-Part 


and Other Chorus Books 


SAM Fox SCHOOL COLLECTION .VOL . I 
OF TWO-PART SONGS 


The contents of this new collection reads like a list of the most successful two-part 
songs published. It includes such well known songs as “I Love A Little Cottage”, “Bells 
of the Sea”, “Indian Dawn”, “I Hear the Bees A-Humming”, “Neapolitan Nights”; in 
fact, fifteen such selected school successes. 

When in need of good two-part songs, you can always turn to this book confident of 
finding in it material to fit the purpose. Every class should have this wonderful collection. 


Price, 60 Cents 





OTHER CHORUS COLLECTIONS | 


In the following books also there are only included the very “cream” of choruses. The 
purchase of these songs in collection form is a real economy, and their usefulness will be 
most unlimited. 

SAM FOX LIBRARY COLL. VOL. 1—MALE VOICES (T. T. B. B.) 
SAM FOX LIBRARY COLL. VOL. 1—WOMEN’S 3-PART (S. S. A.) 


SAM FOX LIBRARY COLL. VOL. 1—WOMEN’S 4-PART (S. S. A. A.) 
SAM FOX LIBRARY COLL. VOL. 1—MIXED VOICES (S. A. T. B.) 


Price, Each Volume, 75 Cents 


ORCHESTRA AND BAND FOLIOS’ 
FOX PROGRESSIVE ELEMENTARY SERIES—PART THREE 


Very easy, melodious and original compositions,—effectively arranged for all orchestra 
and band instruments by J. S. Zamecnik. Highly recommended for beginning orchestras 
and bands. 


FOX FAVORITE ORCHESTRA FOLIO FOX BANNER BAND FOLIO VOL. I 
Vols. 1, 2, 3, 4 and 5 . A selected variety of established successes. 
Most practical orchestra music for young musi- (Moderately Easy). 
cians. (Easy Grade). 
SAM FOX LIBRARY ORCHESTRA FOLIO FOX FAVORITE BAND FOLIO VOL. I 
Vols. 1, 2, 3, 4, 5, 6, 7 and 8 Easy grade original compositions. 
Recommended for advanced school orchestras. SAM FOX COLLECTION OF SOUSA 
SAM FOX COLLECTION OF SOUSA 
MARCHES—FOR ORCHESTRA _, MARCHES—FOR BAND 
Containing ten marches by John Philip Sousa. Containing the March King’s recent successes. 
(Moderately Difficult). (Moderately Difficult). 


NOTE . If you have not received a Free copy of our “Complete Handy Reference of School 
* Music” Send for one immediately.—Sam Fox Pub. Co., Cleveland. 
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CLEVELAND, OHIO 
The Arcade 


NEW YORK, N. Y. 
158-160 West 45th St. 


LONDON -PARIS ~BERLIN=MELBOURNE 
Representatives in other Important Contera 
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1927 BOOK We have mailed out 
OF PRO- about 2,100 copies of the 
aes 1927 Book of Proceed- 
ings to those active members for 1927 
whose fall addresses have reached us. 
About six hundred supervisors who were 
members last year haven’t let us know 
whether they are still alive or not! You 
six hundred—are you really dead, or what 
has happened to you? If the fault is 
ours, please let us know! 

You may not realize it, but the JouRNAL 
office is a pretty busy place these days. 
For the last month we have had nine 
people working in the office every day, 
on a schedule of hours equalling almost 
five full-time people. We have addressed 
approximately 147,000 pieces of mail this 
last month, and have written over 600 
personal letters. With that information, 
you will surely forgive us if we have 
missed you on the Book! But we aren’t 
very likely to miss you, if you keep us in- 
formed as to your correct address. 











O 
ORCHESTRA About the time you re- 
SUMMER : 
CAMP ceive this JOURNAL you 


will also receive a book- 
let describing the plans for the National 
Orchestra Summer Camp. A year ago 
such an idea seemed wild—but here it is, 
a real fact. Another sample of the vision 
and forcefulness of Joe Maddy of Ann 
Arbor, who is doing more: for instru- 
mental music in our schools than any 
other individual has ever dared hope to 


do. 








Oo 
It is not too early to 
make your plans for 
Music Week, May 6-12, 1928. Last 
year over 1600 communities took part in 
this National Celebration. This year the 
number will undoubtedly be increased ; 
and doubtless many communities will 
combine with this a celebration of the 
Schubert Centennial. We hope you will 


MUSIC WEEK 


read the interesting suggestions for such 
a program made by Miss Baldwin on 
pages 9-13 of this JoURNAL. 

Our school concert programs are be- 
coming better and better from year to 
year, and now it is not unusual to find the 
very finest concerts of the season given in 
and by the schools themselves. Witness 
the remarkable Bach Concert recently 
given in the South Side High School of 
Newark, New Jersey, under the direction 
of Philip Gordon, with Harold Samuels 
as soloist and a string ensemble of school 
boys—six violins, two violas, two cellos, 
a bass and a harpischord. 
antimeaiieinaas 

The Music Teachers Na- 

tional Association will 
meet at the Hotel Radisson, Minneapolis, 
December 28 to 30. A very fine program 
has been announced, details of which can 
be learned from Mr. D. M. Swarthout, 
University of Kansas, Lawrence, Kansas. 


M. T. N. A. 





Practical 
Adaptability 


PUBLICATIONS 


for 
SCHOOL 
Orchestras 


and Bands 


Complete catalog and sample violin and 
cornet books sent FREE upon request 


EMIL ASCHER, INC. 


315 Fourth Ave., New York, N. Y. 
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THE CABLE MIDGET UPRIGHT 
—Contains Greater Sounding Board Area Than Most Small Grands 
“ I ‘HE Cable Midget Upright, small as it 
seems, dainty and light as it is, actually 
contains a greater sounding board area than | 
most Baby Grands. 
So expertly was it designed that in proportion yea 
to its size the Cable Midget contains the in | 
greatest sounding board area of any Piano to : 
made today. yea 
thir 
EQUALS GRAND IN TONE AND VOLUME wil 
These technical facts may not interest you, but the tha: 
Please tell me about your results produced, the full, round tone, the resonance thu 
special discount to schools and volume, are of vital concern to every musician. nan 
and teachers on the Cable The most popular School Piano on the market, the ~~ 
Midget Upright. Cable Midget is becoming increasingly popular as a of | 
Piano for the home. Finished in walnut or ma- ting 
ee hogany, or in colorful enamels, it is most attractive Pils 
for the teacher’s apartment. h 
ND wssiehansithicinietaianiamnantibtieaien izir 
School THE CABLE COMPANY J ent 
Makers of Grand, Upright, Inner-Player, and Repro- am 
. ducing Pianos, including the Conover, Cable, Kings- the 
GD serecenieneninnenintemnnninicienntnnais bury, Wellington, and Euphona J 
CHICAGO = 
J 11-27 an} 
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THE SCHUBERT CENTENNIAL 


LILLIAN LuvVERNE BALDWIN 


Eprtor’s Note: In the course of extensive 
research work at Columbia University Teachers 
College, Miss Baldwin recently discovered a 
program given by Schubert in March 1828, 
made up entirely of his own compositions, the 
only program, probably, in which the great 
composer personally took part. It is with un- 
usual pleasure that we give our readers access 
to this program.—P. J. W. 














FRANZ SCHUBERT 


OW we love to celebrate! Who 
Bl knows but that some boy, in the 
year of our Lord 2028 will come upon us 
in his history, discribed as “a people given 
to setting aside special days, weeks and 
years in which to commemorate men, 
things and events by feverishly focussed 
activity and much advertising.” It is true 
that we are specialists even in our en- 
thusiasms. Have we not ‘Mother’s Day’, 
‘Apple Week’, and an endless procession 
of centennial, sesqui, bi, tri, etc., celebra- 
ting everything from the landing of the 
Pilgrims to the death of Beethoven? 

Many of us are inclined to smile patron- 
izingly, if not a trifle scornfully, at these 
enthusiastic celebrators, thinking, for ex- 
ample, “Why all this furor over Bee- 
thoven, whom we’ve had in our midst 
since 1770? Everyone knows Beethoven, 
anyway, or would come across him sooner 


or later.” But here we are mistaken. In 
a world so “full of a number of things,” 
even a Beethoven might pass unnoticed. 
It is just as well to have our attention 
pointed and re-pointed now and then lest 
in our preoccupation with the complexity 
of today and the perplexity of tomorrow, 
we commit the grievous sin of taking 
greatness and beauty for granted. 

As teachers, we need so much freshen- 
ing! We need to feel again the thrill. of 
the beginnings of things, the wonder of 
those first experiences which we are seek- 
ing to bring to our young people. 

Because artists, educators and music 
lovers everywhere felt that the Beethoven 
centennial was a success, a similar com- 
memoration is to be made of Schubert. 
Just one hundred years ago, in November, 
1828, Franz Schubert died. But through 
the miracle of his music he will be born 
to hundreds of children in 1928, and re- 
born to those of us who have loved him 
“long since, and lost awhile.” 

What more beautiful service could we, 
as music teachers, give during the voming 
year than to make the song that was 
Schubert a living reality to our boys and 
girls? This can never be accomplished 
by reading about Schubert in the ency- 
clopedia, it is not a matter of informa- 
tion but of inspiration. His music must 
be heard and felt. “It carries with it”, 
says Schumann, “the germs of everlast- 
ing youth;” and its warm human sym- 
pathy goes straight to the heart of the 
hearer. 


While much of Schubert’s work de- 
mands mature artistry for performance, 
there is still a rich store of treasure for 
the amateur. Many of the songs, espe- 
cially those of the folk song type, are 
simple enough for younger singers, and 
youthful violinists delight in playing the 
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New Publications 





for your Christmas Program 


‘*THE KING AND THE STAR” 


by 
NELLE RICHMOND EBERHART and NOBLE CAIN 
Price 40 cents 


A delightful cantata bringing the —* of Christmas in a most melodious 
way. Arranged for two-part, treble, or S. A. B. voices (Grades or Junior 
High School. ) A 


‘THE QUEST OF THE QUEER ih 
PRINCE” . 


HERBERT E. HYDE 
A delightful two part cantata for the children in 
the grades. An attractive story, and melodious 
music of high character. Orchestration available. 





Price 75 cents 
Other Recognized Successful Publications 
from our catalog are 
The Spider and the Fly 





A two-part cantata, by Daniel Protheroe........ 50 
The Voyage of Arion 
A two-part cantata, by Earl V. Moore ........ 75 
The Kitchen Clock 
‘Sem, TUS . An operetta for the grades, by Herbert E. Hyde... .75 
ome : a ~<a ss 
inn ae Se ma 6| Kay & Gerda 
VIENNA = An operetta for the grades, by Hazel Watts Cooke.. .75 


Tulip Time 
An operetta for High Schools and Colleges, clever 
and unusually tuneful, by Morgan and Johnson.... 1.50 


Pickles, or In Old Vienna 
An operetta for High Schools and Colleges, clever 
dialog and melodies, music by Allan Benedict..... 1.50 


We allow discount on quantity orders and send our 
publications on examination. Send for catalog. 


H. T. FitzSimons, Music Publisher 
Dept. S, 509 South Wabash Ave., Chicago 











H. T. FrtzSrmons, Music Publisher, 
509 S. Wabash Ave., Chicago, IIl. 
Please send me your list of publications, also, for examination, the items checked 


above. I am especially interested in seeing publications for.............ceseeeeeeeeees 
EOE See ee eer rn ee err re 
ree ee ee RX dsiniaiiecdaceoks-s wikbbaa mm ekte kine 
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lovely melodies. But let us use Schu- 
bert’s songs as he wrote them. For ex- 
ample, “Hark, Hark, the Lark!” had but 
one stanza, Shakespeare wrote it and 
Schubert gave it an inspired setting for 
one voice—can you or I hope to improve 
upon such a masterpiece? Enthusiasm 
for material is rarely sufficient excuse for 
tampering with the classics. For the 
piano there are the charming waltzes and 
a number of the marches in duet form 
which are quite within the province of 
the high school pianist. Some of the 
earlier string quartettes and trios, those 
which young Franz used to play with his 
father and brothers, are comparatively 
simple; and if the later chamber music 
and the symphonies prove too difficult, 
they can still be effectively introduced in- 
to a Schubert program through the many 
fine phonographic recordings. 

In looking over some Schubert material 
a few days ago, I came across a program 
of the one and only concert the composer 
himself ever gave. Concerts at that time 
were mostly personal affairs, either given 
in the salon of some rich patron of art or, 
as in the case of Beethoven and Schubert, 
sponsored by the composer as a sort of 


formal presentation of his latest works 
to the public. There was also the hope 
of realizing a few badly needed florins. 

Schubert’s concert, given March 26, 
1828, in the hall of the Musik Verein, 
Vienna, was a brilliant success. It at- 
tracted “more people than the hall had 
ever before been known to hold.” The 
applause was beyond expectation and bet- 
ter still, the net result to Schubert was 
800 Vienna gulden, about $150. The 
artists who took part were all Schubert’s 
close friends ; he sat at the piano, playing 
the accompaniments. 

As I read the quaint old program, it 
occurred to me that to give it again on 
its hundredth anniversary would be an 
unique and appropriate way of celebra- 
ting the Schubert centennial. So we at 
Teacher’s College plan to reproduce it, 
March 26, 1928 in the costumes of the 
period, with candle light and copies of 
the original program in German, hoping 
to catch some tiny spark of the Schubert 
spirit which warmed that Viennese audi- 
ence of long ago. 

The following is the programme ex- 
actly copied from the original. 


Einladung 
zu dem Privat Concerte, welches Franz Schubert am 
26. Marz, Abends 7 Uhr im Locale des oesterreichischen Musikvereins 
unter den Tuchlauben No. 588 zu geben die Ehre haben wird. 


Vorkommende Stucke. 
1. Erster Satz eines neuen Streich Quartette vorgetragen von den Herren Bohm, Holz, 


Weisse, und Linke. 
2. a. Der Kreutzzug, von Leitner. 
b. Die Sterne, von demselben. 
c. Fischerweise, von Bar. Schlecta. 
d. Fragment aus dem Aeschylus. 


Gesange mit Begleitung des Piano Forte, 
vorgetragen von Herren Vogl, k. k. pensionirten 
Hofopernsanger. 


3. Standchen von Grillparzer, Alto Solo und Chor, vorgetragen von Fraulein Josephine 


Frohlich und den Schiilerinnen des Conservatoriums. 
4. Neues Trio fiir das Piano Forte, Violin und Violincello, vorgetragen von den Herren Carl 


Maria von Boklet, BOhm und Linke. 
5. Auf dem Strome, von Rellstab. 


Gesang mit Begleitung des Piano Forte, vorgetragen von 
den Herren Tietze und Lewy dem Jiingern. 


6. Die Allmacht, von Ladislaus Pyrker, Gesang mit Begleitung des Piano Forte, vorgetragen 


von Herren Vogl. 


7. Schlactgesang von Klopfstock, Doppelchor fur Mannerstimmen. 
Sammtliche Musikstiike sind von der Composition des Concertgebers. 
Eintrittskarten zu fl. 3 W. W. sind in den Kunsthandlungen der Herren Haslinger, 


Diabelli und Leidesdorf zu haben. 
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SHRIZTINA 25 GREENIAND 
A MUSICAL COMEDY IN THREE la A) 
$ “Mixed Chorus~ 








THE WILLIS MUSIC CO., Cincinnati, Ob 


CHRISTINA OF GREENLAND 


By George Murray Brown and Harrison Niel 


TORY of an American aviator who arrives 

in Erikshafen on the eve of Vikings Day, 
where he unexpectedly meets his sweetheart, 
Christina. Letters between the lovers have 
been intercepted because her mother wished 
her to marry an English nobleman. During 
the ceremony symbolizing the landing of the 
Vikings, Christina finds a packet which, in 
turning over to one of Uncle Sam’s aviators, 
involves her lover, Ralph, in a plot against 
his government. On the verge of her marriage 
to the nobleman, Christina, dressed as an 
Eskimo, uncovers the plot and captures the 
villains in time to exonerate her lover. Hu- 
morous ‘‘aviator’’ burlesque numbers, gro- 
tesque quartettes and brisk comedy situations 
garnish this play with a wealth of fun. The 
music and dialogue are up to “Broadway 
production” standards. One simple set. 
Orchestra parts on rental—Vocal score $1.50 
Stage manager’s guide 1.00 






































WILLIS OPERETTAS 
EVERY PERFORMANCE 


A SUCCESS 


LELAWALA 


or The Maid of Niagara 
By G. M. Brown and C. W. Cadman 


THE Oniahgahrahs, threatened with 

war, are about to sacrifice ‘““Lelawala” 
by sending her over Niagara Falls accord- 
ing to legend. In love with an Algonquin, 
she is finally spared in a dramatic mo- 
ment, and the sacrificial canoe is used for 
a wedding ceremony. Several rare com- 
edy stunts, marvelous music and bright 
dialogue. 2Sop., 1 Cont., 1 Ten., 2 Bar., 
1 Bass and cho. of any number. Orch. 
parts on rental. 3 acts and one stage 
setting. Score $1.50; Stage Guide $1.00 


THE PIRATE’S DAUGHTER 
By G. M. and K. C. Brown 
A LEGEND of old Holland in three 


acts, two scenes. A necromancer 
from India casts spell over guests at 
party who dream themselves back in 
Holland three hundred years ago. Pi- 
rates, believing themselves in possession 
of a chest containing the town’s gold, 
discover it contains the Burgomaster 
instead. Clever scenes, ripping comedy, 
catchy music. Easy to produce. Four- 
teen singing roles. Mixed chorus. Dia- 
logue in choice English. Price $1.00 


THE MAGIS GIFT 
By Clare M. Grubb 


A CHRISTMAS operetta in the fullest 
sense of the word. Dainty, delicate, 
picturesque, and strictly in keeping with 
the spirit of the Yuletide. Based on 
traditional carols with incidental orig- 
inal melodies. Dialogue very quickly 
memorized. Story unfolds in acharm- 
ing manner. Dances simple, costumes 
easily made at home. Suitable for Grade 
Schools or Junior High. Vocal score 
contains stage and costume directions. 
Price $1.00 


TAD’S INSPIRATION 
By Maude Orita Wallace 


A MOST unique musical play for Grade 
Schools. Story is well balanced, music 
very tuneful. Featuring a HARMON- 
ICA BAND, this piece should prove 
quite welcome to many supervisors. 
Vocal score contains all directions, includ- 

ing instructions on harmonica playing. 
Price 75 cents 


DESCRIPTIVE CATALOG, “What Operetta Shall I Give?” IS FREE 


THE WILLIS MUSIC CO, cians on 
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(Translation) 
S Invitation 
To the Private Concert, which Franz Schubert will have the honor to present, on the 
"E 26th of March at 7 o'clock in the Hall of the Musik Verein, unter den Tuchlauben, No. 588. 
Program 


1. First Movement of a new String Quartette 
2. a. “Der Kreutzzug” (Crusade) 

b. “Die Sterne” (The Stars) 

c. “Fischerweise” (Wanderer to the Moon) 


A New Trio for Piano, Violin and Cello. 


NDR w& 


(probably Op. 161) 


Tenor soli. 


d. “Fragment aus Aeschylus” (Fragment from Aeschylus) 
Standchen (Serenade) Alto solo, woman’s chorus and piano. (Op. 135) 


(Op. 99 or 100) 


“Auf dem Strom” (On the Stream) Sop. solo with horn and piano. (Op. 119) 
“Die Allmacht” (The Almighty) Tenor solo with piano. (Op. 79) 
“Schlactgesang” (Battlesong) Double chorus for eight male voices. (Op. 151) 


- The above pieces of music are from the compositions of the giver of the concert. 


' Most of the necessary scores are 
re available in this country. The “Sere- 
nade” Op. 135, can be had from the 
g G. W. Gray Co., 156 East 48 St., New 
York, listed as No. 16. The trios, Op. 
99 and 100, from Schirmer, 3 East 43rd 
t., New York. The songs can be found 
in various Schubert collections, Peters 
and Litoff editions the most complete. 
The movement from the string quarette, 
“On the Stream” with horn part and the 
“Battlesong” (Nos. 1, 5 and 6 on pro- 
gram) we have not yet been able to find 
but you can doubtless get them through 
the firm of Breitkopf and Haertel, 140 
West 42 St., New York, who are authori- 
ties on Schubert literature. 


—_ | wer CD 


We will gladly share any further in- 
formation we may have with anyone who 
cares to write to the Music Dept., Teach- 
er’s College, Columbia University. 














Essentials of Music 
Books One and Two 
RUDIMENTS AND THEORY 
by 
C. IRVING VALENTINE 


A series of Text and Reference Books with 
study assignments and progress problems, Each 
book contains 32 pages of text and 32 pages 
of ruled music paper for the problems. Fits the 
pocket. Price 40 cents each. To schools, 30 
cents. 





ae 


A sample set will be sent to 
| Music Supervisors on request. 

: | A. S. Barnes & Co., 67 West 44th St. 
New York, N. Y. 
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Now veu can have the advice of one of the most 
conspicuously successful organizers of school bands 
in the United States—absolutely free. The House 
of York has sponsored a method, developed and 
perfected by G. C. Mirick, Upper Iowa Univer- 
sity, that has proved to be amaz- 
ingly helpful to music teachers 
all over the country. 


Free Book 


Shows New Easy Way 





“School Bands—How to Organize and Train 
Them” is a book which will be sent free to all 
teachers. If you are now making plans to create 
or enlarge a school band or orchestra, this book 
offers many helpful suggestions on how to stimu- 
late the interest of pupils, parents and school 
officials. No obligations. Simply mail this coupon, 
Act quickly while the edition is still available. 


York Band Instrument Co. 
Dept. MSJ Grand Rapids, Mich. 
— a oe er ye WAIT THIS COUPON =]— S|. =—-— 


YORK BAND INSTRUMENT CO. | 
Dept. MSJ, Grand Rapids, Mich. | 
l 





Yes, send me free a copy of “School Bands—How to Organ- 
ize and Train Them,” without obligation. 


BO sind 60cs0tcwwssn bee asdsewks devisiessees | 
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Analytic Symphony Series 
Edited by PERCY GOETSCHIUS, Mus. Doc. 


An analytic edition of the master symphonies, symphonic poems, and classic overtures, 
arranged for the piano, two hands. Designed for analysis and appreciation classes and 
for all students of music in its higher forms. Each volume contains a portrait and 
biographical sketch of the composer and a critique of the work. 


No. 1 Haydn, No. 6 in G maior (Surprise) .....cccccccccccccscccccsccscescsce 75 
a ee, Se er i ie Ps cc cksadanededebe ent oneeandeateseemmenes ae 
eI iid Kd edded scene hanwsecnccacecenaiascastons 1.00 
Die, 6 Sears, Fee. 7, Oe We ME COG ono nc ovcccccccccctecsccesccsces a 
a ee, De. 0 Be Bee Mi vasdc ccsecvscdccerscsaesenqnndecsessnece 75 
ee sn SR a a ae le een eRe RR 1.00 
Ne. 7 ‘Tenmoveley, Bo. 6 A BD Wier CHRD «occ ccccccesicvicdscwsecees 1.25 


Other numbers to follow 


The Pocket Music Student 


The opening books in a new series of interest to every student and lover of Music 
LOW IN PRICE POCKET SIZE 





THE WHY AND HOW OF MUSIC STUDY 


By Prof. Charles H. Farnsworth 
A helpful book for students, parents and teachers 


NOTED NAMES IN MUSIC 


By Winton J. Baltzell 
Concise, up-to-date biographical data 


HANDBOOK OF MUSICAL TERMS 


By Prof. Kari W. Gehrkens 
With compact, clear-cut definitions 


PSYCHOLOGY FOR THE MUSIC TEACHER 


By Walter S. Swisher 
Gives the teacher a working knowledge of modern psychology 





Each book, 60 cents net 
Before December 15th any two books will be mailed for 75 cents 





THE PHILHARMONIC ORCHESTRA SERIES 


The pioneer series of orchestral compositions to include a complete orchestral score. 


Full 
No. Small& P. Full & P. Score 
22 Scharwenka. Barcarolle, in G. Minor ................ 75 1.00 1.00 
23 Old English. Three Morris Dances ...............06- Jo 1.00 1.50 
24 Gluck. Gavotte (Paris and Helen) .........c.ce000. Pe 1.00 1.25 
25 Schubert. Ballet Music, No. 2 (Rosamunde) ......... a 1.00 1.25 
26 Beethoven. Country Dance, in C ...........ccceeees 5! 1.00 1.50 
a ee. “SO Oe Ge I pa cic «ca Veenedeseesavuns 75 1.00 1.25 
28 Tchaikovsky. Humoresque, Op. 10, No. 2 ............ 75 1.00 1.50 
29 Bolzoni and Valensin. Two minuets for Strings .... wa 1.50 
30 Borodin, Kopyloff, Cui and Karganoff—Four 
Russian Numbers for String Orchestra .......... 75 1.50 


Send for complete list 


OLIVER DITSON COMPANY, 179 Tremont St., Boston, Mass. 


CHAS. H. DITSON & CO., 10 East 34th St., New York, N. Y. 
Try Your Music Store First 
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CREATIVE EXPRESSION IN MUSIC 


Marie M. Warp 
Teacher of Music, Thaddeus Stevens School, Pittsburgh, Pa.* 


Se Expression in Music in 
the Thaddeus Stevens school began 
with a simple suggestion by Miss Louise 
Loomis, my Supervisor of Music. She 
noticed that poems from “Silver Pen- 
nies” were being read to the children in 
their Expression classes and proposed 
letting the children make melodies for 
them, mentioning other schools where 
work of this kind was being done. 

The next day during the Expression 
period the poetry was again read to the 
children. After an entire poem had been 
read for the beauty of the words and the 
content, the teacher repeated the first 
tanza, reading it with accented rhythm. 
[he children were simply told to “sing 
the poem”. The first line was read again, 
and the children began to sing without 
hesitation. The first tone suggested by 
any child was taken by the class. Nearly 
all of them sang the phrase through with- 
out a change of tone. The children with 
more initiative sang little bits of melody, 
perhaps only two or three tones. These 
were heard by the teacher and quickly 
written down. Then these children were 
asked to sing alone, and the class re- 
peated what they sang. Often a child 
changed his tune when repeating it. The 
few tones given by one child helped an- 
other, and the first — was sane 


by three or four children. A child never 
sang a complete phrase in the first songs, 
but the unity of the song was preserved 
by singing the finished parts before go- 
ing on. 

In the third grade class “The Sleepy 
Song” was used. As soon as the first 
phrase was repeated the class began _to 
sing, most of them taking the tone sug- 
gested by one child who sang 


== 


As soon 


Three other children sang the rest of the 
phrase and the class, while repeating these 
parts, connected them with the single tone 
that was needed. The other phrases 
were made in the same way. It was 
necessary to repeat the last line and lead 
the melody back to the keynote. This 
was the only, restriction placed on the 
children. They were told the song must 
end ondo. The teacher read the last line 
of poetry several times, always singing 
the word “hill” on do. Gradually the 
class sang a phrase that ended on the key- 
note and the song was finished. “The 
Sleepy Song” is one of the lovelist of all 
the songs made. The checks show 
approximately how much was given by 
individuals. 
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eep that go over a hill. 





* Miss Ward is now transferred to the position of 
Teacher of Music in the Elementary Demonstration 
School connected with Henry C. Frick Training School 
for Teachers, Public School System, Pittsburgh. 
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has made this great little 
piano still greater 
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Achievement after achievement has kept 
the pace-setting Miessner in its domi- 
nant position among school pianos. 
The greatest single improvement ever 
made in school pianos—THE SONO- 
RIM—advanced the Miessner one step 
farther in the school piano field. This 
latest refinement is built into the sound 
board and back and produces a quality 
and volume of tone actually superior to 
that of a small grand. 


MIESSNER 


THE LITTLE PIANO WITH THE BIG TONE 





' 


Musicians and school authorities every- 
where endorse the little Miessner as the 
piano best suited for school needs. It 
is only 3 feet, 7 inches high and weighs 
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but 375 Ibs. A child can push it about 
from room to room—two men can car- 
ry it anywhere. Also built in the 
“Junior” model—2/3 the size—2/3 the 
weight—2/3 the price of the Standard 
Miessner. Investigate now! The cou- 
pon will bring complete information. 
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Miessner Piano Co., 
114 Keed 5t., Milwaukee, Wis. 

Please send me complete information regard- 
ing the new Miessner with the Sono-Rim, to- 
gether with catalog, details of your 10-day trial 
offer, and special price to schools. 


DEE. 63446500400 bon ks Rheke ween eeeenedene 
PE cesveccvnsaecnceuee See. cc cceeces 
BS. sb adcdecdacakivedocdnqansetensetas 
Bs. £6046eiadesseneesaed ee Te 
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In the fourth grade the “Baby Seed 
Song” was read for the first song. These 
children gave longer suggestions. 
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Little brown brother 
came from a girl almost before the class 
had begun to sing. The child next to her 
repeated it immediately singing 
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older children were as responsive as the 
younger ones. Their first song was 
mediocre, a simple progression scalewise, 
that rambled along monotonously. But 
the next was much more interesting. The 
poem “Little Papoose” was used. The 
class started to sing in the minor and the 
teacher suggested that they be very care- 
ful not to let the song wander into a dif- 
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* Zittle brown brother, oh 


This class had been much interested in 
finding sequences in their music and 
when the phrase had been played by the 
teacher someone suggested using se- 
quence instead of repetition. The other 
phrases followed, a bit at a time, and the 
song developed into 


ov 
little brown brother 


ferent mood. The children took the 
suggestion and would not accept anything 
not in keeping with the beginning of the 
song. In order to use a lovely phrase 
that did not complete the song but was 
too good to reject, an extension was 
needed. It was very difficult to lead to 
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' Little brown brother, oh little brown brother, Are you 


ii ia 
awake in the dark? 





Here we lie cosily close to each other; Hark to the song of the lark} 


These children responded quite like the 
third grade. One girl, who sang part of 
the first phrase, gave the last, the first 
child to sing an entire phrase. This 
grade learned more quickly than the oth- 
ers to end their songs on do. 

In the sixth grade the experiment was 
made by the teacher to find out if these 


mY 


la by reading the last phrase over and 
over and singing the last word on /a but 
after several attempts the progression fa 
mi do la was given and accepted by the 
class. The song is the work of about ten 
children, whose melodies were arranged 


and combined by the class. 
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the day-light is dying, The river runs 












































OW, for the price of a fine Baby 

Grand, you can get much more! 
You can own the new AMPICO SYM- 
PHONIQUE! Two instruments in one: 
an exquisite Baby Grand for your own 
playing, plus the superb reproducing 
Ampico . . . which has been selected 
by a preponderant majority of schools, 
colleges and leading educational in- 
stitutions, to illustrate their musical 
appreciation courses . . . And at a price 
nearly $500 less than any Ampico Grand 
ever offered before! 


7 5 ’ 


The Ampico Symphonique is a dainty 
Baby Grand in satin brown mahogany 


cA New Instrument 
at a New Low ‘Price 





inlaid with delicately contrasting rare 
woods—which, in quality of tone, 
charm of design and beauty of finish, 
may be compared to the finest instru- 
ment you have ever seen. It contains 
the very same Ampico reproducing 
mechanism with which the most ex- 
pensive instruments are equipped. 


You know the AMPICO. You realize 
that in the world of music it stands 
alone—without an equal—the only 
instrument that fully and adequately 
re-enacts the exact tone, touch and 
personality of the great pianists. It is 
now obtainable at a cost you will 
never miss. 


FREE RECORDINGS. To every purchaser of an AMPICO 
SYMPHONIQUE we make this unusual offer: Each month, 


for a period of a year, we will present you with beautiful record- 
ings chosen by a committee of well-known musicians. 


THE AMPICO CORPORATION 
Educational “Department 


29 WEST 57th STREET 


NEW YORK 











A 








































! 
| 
: 








oc. 


Mention the JourNAL when 


a) 





CO FY CON ONO Se FI 


you write our Advertisers 





wa 
the 
ait 
lov 
gre 
otk 
we 
fo! 
the 


ori 
Sit 
abi 
ho’ 
tor 
Spe 
nol 








S| a | 

















Music SUPERVISORS JOURNAL 19 


The method used in the sixth grade 
was like that used in all the others but 
these children showed a more analytical 
attitude. Where the response in the 
lower grades was spontaneous, the sixth 
graders were critical of their own and 
other children’s offerings. Longer tunes 
were given; the rhythm was more uni- 
form and the children did not change 
their melodies when repeating them. 

The Supervisor suggested using the 
original songs to develop better reading. 
Since the children were so enthusiastic 
about their songs and so eager to know 
how the teacher captured the elusive 
tones and get them down on lines and 
spaces, several periods are devoted to the 
notation of the melodies. As a result 


a a. 


the ability to hear tone relations and 
transfer them to the staff has been in- 
creased. The conception of “phrase” is 
clearer and syllables have begun to mean 
a method of saying things in music, and 
the children find they have many lovely 
things to say. 

The work has not become a daily task. 
When a class has finished its music les- 
son and a few minutes remain there are 
loud clamors to “make a song”. Occa- 
sionally a period is devoted to making a 
song and notating it. There is a beauti- 
ful enthusiasm throughout the school 
that keeps the songs expressive and not 
too sophisticated, and that sometimes re- 
sults in a melody like this one. 
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Happened that the moon was up before I went to bed, Poking thru the 
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stop for shoe, But went running out 








STUBER’S 
GRADE SCHOOL 
ORCHESTRA 





An excellent book for training beginning orchestras 
Contains seventy-five selections, simply arranged ; 
just right for school orchestra. All of the melodies 
are well known to children of school age. 
being used in the public schools of many cities. 

Free sample violin part to supervisors and teachers 


Now 








(Book One) 1520 E. 55th St. 





E. T. ROOT & SONS, Publishers, Chicago, Ill. 
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SCHOOL MUSIC 


/ PRINT OPERETTAS — CANTATAS W 


We print for John Church Co, Willis Music Co, Myers & 


Carringtou,£ldridge Zntertainment House and many others 
SEND YOUR MANUSCRIPTS TO US FOR QUOTATION 
\ Estimates Gladly Furnished L, 


OF ALL KINDS 











THE OTTO "ZFTMAMERMAN & SON Co, inc. 


CINCINNATIOHIO. DRe Music Printer” 
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CONN VIOLINS 


RUIZ ROARED, 





John Philip Sousa, 
composer-conductor, 


March os: of the 


NUMAN > 


CONN IS THE ONLY MAKER OF EVERY INSTRUMENT USED IN THE ny 


Sousa endorses and 

uses CONN instru- 

ments in — 
ban 


On Choosing an Instrument 


OENLISTtheinterest ofboys 

Cab er girls in music study they 

must be permitted to choose the 

instrument which appeals tothem. 

This choice can be wisely guided, 

but may not be diétated, if the stu- 
dent is to succeed. 


In the great family of band and or- 
chestra instruments every boy and 
girl finds some one instrument of 
surpassing interest. This is the in- 
Strument which will insure con- 
sistent Study, rapid progress, sus- 
tained interest. 


School bands and orchestras en- 
courage wider study of music, dis- 


tribute the benefits of music study 
among hundreds who would other- 
wise be uninterested. 


In your school are there opportu- 
nities for all who would join a 
band or orchestra? Survey the pos- 
sibilities in your schools and write 
to our Band Service Department 
for advice. Our half-century experience 
is at your disposal without obligation. 
Special purchase plans forschools elim- 
inate the finance problem in connec- 
tion with initial equipment. For in- 
dividual or group purchases there are 
“easy payment” plans. 

Write now for detailed information, 
at no cost or obligation. 


C. G. CONN, {7d., 1212 Conn Bldg., Elkhart, Indiana 
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MUSIC APPRECIATION—LEAVEN OR GARNISH 





Frances E. CiarkK 


Conference. 


Educational Director, Victor Talking Machine Co. 


The following paper was prepared for the 1927 meeting of the California Public School 
Mrs. Clark is internationally known as an authority on music appreciation, and is 


especially loved by supervisors all over the country as “The Mother of the Conference.”— 


: < 


\ ' JHETHER Music 

Appreciation _ shall 
be lightly viewed askance as 
a shimmering bubble of 
flickering beauty, or as an 
integral, foundational part 
of all music education, is a 
vital matter of tremendous 
concern to all workers in 
the field of Music and in 
the field of Education. 

What relation does it 
bear to the subject of Music 
Education as a_ whole? 
Where in the physical age 
of the child do certain 
phases best apply? Where 
in the acquisitive period should certain 
teaching practices be placed? Where in 
the emotional control and culture co cer- 
tain phases belong? Where in the field 
of analytic inquiry should other more 
complex phases be considered? How- 
ever, all these questions of method and 
procedure are and must be subordinate to 
the larger problem of relaxation and 
evaluation. 

Let us then for a moment attempt to 
define and more clearly understand the 
what, the why, the where, the how of the 
subject and its incorporation into the 
recognized curricujae of all standard 
courses of study. 

The dictionaries say : 

“To appreciate is to value”—“adequate 
apprehension or esii:uation”—-“sympa- 
thetic recognition of excellence”—‘“sus- 
ceptibility or sensitiveness to delicate 
distinctions’—“keen perception as to 





Frances E. CLark 





points not obvious’—“all 
true appreciation is the re- 
sult of keen insight and 
noble passion.” 

Just what is this Music 
thing which we should ap- 
preciate? Music is the 
oldest of the arts. Every 
primitive race known, or 
being discovered in life or 
in records of stone, had its 
music, but because of its 
ethereal characteristic of 
vanishment, the records are 
only to be found in in- 
finitesimal fragments of a 
later attempt to translate it 
in some static art form. 

“Of Music,” says Sir Thomas Brown, 
“There is something in it of divinity more 
than the ear discovers. It unites the 
ligaments of my frame, takes me to 
pieces, dilates me out of myself and by 
degrees methinks resolves me _ into 
Heaven.” 

If Music is conceded to be the greatest 
single appeal to the emotions, the imagi- 
nation and cultural aptitudes of our be- 
ing, surely the great All-Wise Father 
never intended it should remain the spe- 
cial gift to a chosen few, but a benefac- 
tion to all His children, the universal 
language, the universal chord that vibrates 
between each soul and its Creator. 

The teacher, guardian of souls, may 
well sing “A Charge to Keep I Have.” 
Those who are held responsible for the 
teaching and training of youth can no 
longer shut the door to this storehouse of 
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soul food and continue to delude them- 
selves into thinking that their part has 
been played when they have ground each 
little atom through the rusty mill of the 
miscalled “fundamentals.” 

What are Fundamentals? Those things 
without which no person may call them- 
selves educated and prepared to face the 
battle of life today. The grizzled “R” 
triplets have been amplified by the quar- 
tette of H’s and yet the definition limps, 
since it is not material things that are 
fundamental, but ideals. 

If music is to function as a real funda- 
mental in Education, what phase or pre- 
sentation of the subject can best serve? 
Our pupils are living in 1927, not in 1900. 
Is it possible, practical or sane to offer 
the same recipes, the same menu, that 
sufficed for the needs of 1890? 

The introduction of modern methods in 
vocal training, the study of orchestral in- 
struments and of the piano in classes, the 
hearing of real Music itself adequately 
and accurately reproduced by marvel- 
lously perfect modern mechanisms and as 
opportunity offers by artists and great or- 
chestral organizations on the air or in 
presence, must be reckoned with. 

In a very recent pronouncement from 
one of the best known supervisors in the 
country, he states that reading of lan- 
guages was stressed immediately the child 
entered school in first grade—and why 
not the reading of Music? 

There are very few Supervisors: who 
will agree with this exponent of sight 
reading as to beginning such work in the 
first grade, but just why not? Conversely 
few of the exponents of Music Apprecia- 
tion will go so far as to say that children 
must not be taught to read music some- 
where along the way—but where? The 
parallel between teaching the child to read 
language and to read Music is an inter- 
esting one, and if the conditions are un- 
derstood, illuminating. 


The child from an average home comes 
to the first grade with an acquired vo- 
cabulary of from 500 to 800 or 1000 
words. These he has heard about him in 
the course of the life of the home—the 
streets, play time, Sunday School, etc. 
The jingle and repetition of Mother 
Goose and the mysteries of the stories 
that Daddy tells, or Mother or nurse at 
the sleepy-bye hour—are all building the 
foundation of his language sense develop- 
ment. 

What of Music? If by any chance the 
Mother sings, he may have heard a few 
lullabies, if there is any real music in 
the home it is usually used in the evening 
hours when wee ones are in bed. If, 
by any miracle, Music is heard almost 
certainly it will have been the music of 
the grownups, either the popular effu- 
sions of the day, or selections too ab- 
struse, involved and lengthy for little ears. 

Parents seek diligently for stories to 
tell to the littlest ones, for poems to read, 
for pictures to see, but only recently has 
it seemed equally important to seek with 
even more punctilious care for the right 
music to hear. The result is that the 
children come to school with little or no 
background of music sense—no vocabu- 
lary of tunes—no acquired recognition 
of the music idiom—in any way com- 
parable to that of the language medium 
of expression. 

Again the natural order of the awaken- 
ing of the child’s powers is significant. 
The ear is fully active almost at birth. 
The eye does not function for some time. 
The throat develops slowly, the cartilages 
remaining soft until possibly six years of 
age. Why then, should we not be rea- 
sonably intelligent and begin the training 
in Music where the child naturally wants 
it to begin—through the ear gate? “Lit- 
tle pitchers have big ears.” Why not 
permit them to hear beautiful music pre- 
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cisely as they heard language, simply and 


naturally, as a part of daily life? 

Since home conditions are varied and 
beyond the control of the school, since the 
love of Music must certainly precede 
knowledge about music, the ears must be 
trained to hear the message of beauty con- 
veyed in the music before we smother 
him with technique. Music must be en- 
joyed before it is analyzed. 

In the Primary grades then, the hearing 
of much beautiful music, small fragments 
of melody, with greatly varied appeal, at- 
tentive, discriminative listening, also 
much just passive listening for general 
beauty, must become the background of 
the child’s music. life. There must be ex- 
perience in rhythmic response, emotional 
response, and also the beginning of in- 
tellectual response, creating impressions, 
then expression. The habits of mental 
alertness, keen perception and clear judg- 
ments in recognition of effects thus 
gained are beyond all compare in the edu- 
cational processes of securing attention, 
interest, concentration and _ discrimina- 
tion. 

We can no more expect the untaught 
ear to capture the rhythm, phrase, tone 
color of instruments and thought content 
of a piece of music, than we could expect 
an Esquimaux to enthuse over the beauty 
of Shakespeare if he knew no word of 
English—or an artisan to build a house 
or a bridge if he had never handled a 
tool or read a blue-print. 

Definite ear training through experi- 
ence, not drill; storing up musical treas- 
ures; becoming sensitive to musical 
stimuli; appreciating and loving intensely 
the best and most beautiful music; and 
singing sweetly because of fine patterns, 
not too many, thoroughly good short little 
songs, within their vocal range and capa- 
city, applying the phrase discriminations 
and interpretations learned through hear- 
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ing: these should furnish the entire 
pabulum of music in the primary grades. 

From my point of view it is a great 
fallacy and an irretrievable error to per- 
mit the large and deeper field of real ap- 
preciation through definite hearing to 
wait upon the narrow and restricted field 
of the children’s singing of the very small 
songs possible to their capacities, and 
from these attempt to build appreciation. 
Singing is valuable, very valuable, when 
the little throats have caught up with the 
ear in power; but in the sensory period 
the ear should be used to full capacity, 
while the throat should be religiously 
saved from strain—used sparingly until 
the vocal chords are developed and the 
finer tastes formed by hearing. 

In the middle grades there comes the 
inborn desire for acquisition. There and 
then must come the drill required for 
sight reading. If super-imposed upon a 
thorough foundation of taste and love for 
and knowledge of real music, the desire 
to read its notation comes naturally, un- 
forced, spontaneously, resulting in more 
and better sight reading, when it is needed 
and when the child has realized a need for 
it— in part singing and enjoyment of ad- 
vanced song literature. 

Response must be sought from out the 
stimuli furnished by the music itself. No 
amount of talking about music can lead 
out from the child mind any impression, 
feeling or emotion until the music itself 
is heard. Experience must precede im- 
pression. Impression goes before expres- 
sion. No amount of grinding on the 
scale tones that are used in “To a Wild 
Rose”—no matter how many times one 
may say the word “rose” or conjure up 
the image of the modest flower by the 
roadside—there can be no sense of the 
beauty of MacDowell’s little gem until it 
is heard. 
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At last the orchestration and band ar- 
rangement of the “GOLDEN BOOK” that 
so many have been waiting for is ready. 
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every purpose and occasion. They are ar- Biet ty ts Cee ee 
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INSTRUMENTATION 
Book Book Book 
—— : _ No. No. No. 
Ist } ga position ME. dnccacecusewatouemin 2 1st Horn in F oe ee 
a> snipe! PROT CET . . 2nd Horn in F (Orchestra).. 
_ . uA Ist Clarinet in Bb (Orch.). 
Ist Violin—Higher positions : ° 3 
(Professional—Solo) oe 2nd Clarinet in Bb (Orch). } 


2nd Violin—Double stops 
(Professional) ......... 

2nd Violin—First position 
(School) 

3rd Violin—First position 
(School) 

Viola—Double stops (Prof.). } ll 

Viola—First position (School) 


SN sasnkedsdengnnieveows 12 
Baritone—Bass clef ........ 
ff} a ee 
ee De BR és civecenne tis 
Re EN ésvestescndeudues 
DES. wiceencandecanebades 1 


Piccolo in Db (Band)....... 14 
Clarinet in Eb (Band) } 


Clarinet in Bb (Solo one) 08 
Obb.)\—(Band) ........ 


1st Saxophone—Alto in Eb.. 
2nd Saxophone—Alto in Eb.. 
3rd Saxophone—Tenor in Bb 4 
4th Saxophone—Baritone in 
Eb or ist Bassoon...... 
Bel TN 6c ccseceseessi 


1st Saxophone—C Melody 
PED 80s 0nss04ses0 ve 18 
2nd Saxophone—C Melody 
CD aéecccunenes J 


2nd Horn in Eb—Alto (Band) 
lst Melophone in Eb (Band) 
2nd Melophone in Eb (Band) 


lst Cornet in Bb and A \ 
6 


1st Horn in Eb—Alto aaa} 
16 


DE. s+6s000eseeeees 
2nd Cornet in Bb and A.... 
3rd Cornet in Bb and A.... 


lst Trombone (Band)....... }17 
2nd Trombone (Band)...... 


lst Trombone (Orchestra)... } 
2nd Trombone (Orchestra). . 


Drums, Bells, Timpani, ete... 8 


Piano parts contained in regular edition of the “GOLDEN BOOK.” 


Mandolins use violin books. 


A 32 page book of specimen pages from this instrumentation which includes a complete list of contents, 
a page of valuable suggestions, and other interesting information about this new instrumentation, is yours 
for the asking. Fill in the form below and mail it to us at once. 


Hall & McCreary Company, 


436 S. Wabash Ave., Chicago. 


Please send, without cost to me, a copy of the book of specimen pages from the instru- 
mentation of the “GOLDEN BOOK.” 
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Who shall stand between the tender 
awakening spirit of the love of beautiful 
things of little children and the message 
of a simple Gavotte of Beethoven or 
Mozart or a Minuet of Gluck or Bach. 

“The Swan,” “The Water Lily,” 
“Traumerei,” the “Evening Star,” the 
“Melody in F,” “At the Brook,” and 
“Wind Amongst the Trees” may each 
suggest a different thought image or 
mental picture wholly imaginative or half- 
memory of something experienced or 
read or dreamed to each pair of ears that 
really hears them. 

Are we training the ears to catch the 
beauty which is expressed, and to trans- 
it into individual pleasure and 
ecstasy? If not, then the selection has 
not done the work for which it was 
made—the ear is not functioning as the 
gateway to the immortal soul that slum- 


form 


bers within. 


Nature’s book hath music writ 

Closely on each page of it; 

Breaking wave, and breeze and tune 

Of the oriole in June, 

Bugle call, great organ swell, 

Flute and harp, and chiming bell: 

Yet there be who cannot hear— 

Grant us, Lord, the listening ear! 
—Seemiller, Art Book No. 4. 


Says Dickinson “This is musical ap- 
preciation—feeling, and knowledge united 
with feeling, the perception of beauty, and 
the eager reponse to beauty, final and 
supreme.” 

Appreciation is not facts about music, 
but the hunger for it—not relating the 
episodes of the Midsummer Night’s 
Dream, but dancing inside one with the 
fairies—not the story of Scott or Schu- 
bert, but the uplifting of the soul in 
prayer with Ellen Douglas in the great 
“Ave Maria”—not the themes, the parts. 
the working out, the form, of the great 
“Unfinished Symphony” but the answer- 
ing tear to the pathos of the “Andante”— 
not the triad of the “Surprise” but the 
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chuckle of unholy glee at the joke— 
not erudite knowledge about Beethoven, 
but the thrilling to the knock of fate on 
the door. 

All the facts we must have but they 
must not form themselves into a stone 
wall, between the children and the holy of 
holies of the feeling of the music. 

Disguise it as we will, it is the feeling 
side of our mind that sways us. Shall 
one count the measures, name the chords, 
swing the rhythms, count repetitions of 
themes of “Hark, Hark, the Lark!” or 
lead the pupils to know the home life of 
the English lark which Shakespeare knew 
and expressed in the same _ ecstatic 
thought in the lines of “Lo, Here the 
Gentle Lark”? 


Shall we analyze scales, measures, 
notes, or present the beautiful “Minne- 
tonka” of Lieurance, or “At Dawning” 
of Cadman, as examples of exquisite 
beauty and the often unsuspected tender- 
ness of the love life of the Indian? 

Are there anywhere in literature, art, 
science, or mathematics two such char- 
acter studies —the age-old tales of the 
frailties of human endeavor under temp- 
tation, and the glorious redemption 
through the divinity of human love as are 
found in Wagner’s “Flying Dutchman” 
and the “Tannhauser”? Should not giris 
and boys in the turbulent adolescent 
period hear the sermon thundered and 
sobbed through the music of the great 
dramatist without interference? 

In the Junior High and High School 
the field is a riot of color of possibilities 
for development through acquaintance 
with the larger works, the national 
schools, and in relating to the actual 
music the hitherto stale and unprofitable 
chronological order of historic develop- 
ment. A piece of classic music is a classic 
whether written in 1700 or 1900. A rom- 
ance is just as romantic whether by Bee- 
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thoven or written day before yesterday. 
An Art song does not depend upon the 
calendar for its character, but on its style. 
Here too, in Junior High, comes the op- 
portunity for a study of the instrumental 
lyric forms, the songs without words, 
romances, serenades, etc. 

Possessing the tools with which to 
work, what joy in discovering whether a 
selection heard is telling a story or no— 
whether the style is early or modern, 
whether it be a part of a larger whole or 
a short complete work! 

The study of the suite from its incep- 
tion, the Overture through all its variants, 
the Sonata, Concerto, and Symphony— 
all become of keenest interest to the in- 
quisitive mind of the adolescent youth. 
Form becomes a comfortable playmate 
instead of a bugaboo. Analysis is an 
exercise for happy emulation, and a 
problem dear to the youthful spirit of 
mastery. 

What marvelous lessons in_ balance, 
form and design are found in Grieg’s 
“Sigurd Jorsalfar” and in the Nocturnes 
and Preludes of Chopin, and in Bee- 
thoven’s beautiful Romance in F and the 
Quartette in F Major! 

The great symphonies on close ac- 
quaintance are after all very human—as 
Edith Rhetts analyzes them as the love 
story of “John and Mary.” There are at 
least the unescapable dual masculine and 
feminine personalities of theme, often the 
which come 





equally familiar triangle, 
upon the state of audition, struggle and 
strive, live and love, falter and endure, 
and finally triumph, even ‘as you and I. 
Possibly no amount of exposure to 
beautiful music, nor eons of good teach- 
ing could have reached the soul of a 
Caliban or a Cassius—but it is as certain 
as life itself that an acquaintance with 
and love of good music contains more 
elements of power to reach, teach, train 


and form the moral fibre of an individual 
than any one other given instrumentality 
in the province of the Public Schools. 

To appreciate, to know and to love 
good music has come to be the higher ob- 
jective in School Music. Education is 
growth—but growth must be of the entire 
nature of each individual, and offered to 
all alike. 

The study of Music Appreciation 
serves in a dual capacity. First, as a 
potent spur and incentive in the cultural 
and emotional control of the individual ; 
and as a powerful force in implanting 
right ideals and means of guidance for 
the group. At the present time the posi- 
tion occupied by Music, in many places, 
is anomalous and satisfactory. In the 
grades a very few minutes per day are 
filled with the desultory unmusical sing- 
ing, and deadly, dull, ineffectual drill in 
sight reading, the skeleton of outworn, 
obsolete methods. 

In many high schools music is given 
only as an elective to a certain few who 
conceive of themselves as having talent, 
or who purpose to make music a career. 
As a factor in general education, whose 
chief function is preparation for sane, 
intelligent and right minded citizenship, 
music should occupy a much larger place, 
a greatly expanded curricular recognition 
in time given, in opportunity for co-ordi- 
nation with other subjects, in equipment, 
and in an enlarged teaching corps. 

The conclusion of the whole matter is, 
shall we continue to teach only singing 
in primary grades, when the little chil- 
dren should sing but sparingly, continue 
to teach sight reading when it has not yet 
functioned in the child’s desire or need? 
Shall we trifle with the subject of appre- 
ciation by simply playing occasionally a 
few records or piano rolls as a reward 
for spelling or attendance, without 
thought or preparation? Shall we delude 
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cAudioGraphic Music 


AN OPEN LETTER FROM DR. FARNSWORTH 


ooosd © 


Washington, D. C. 





November 10th, 1927. 
DEAR FRIENDS: — 
is my good fortune to be connected with the editing of the World's Library of Audio- 
Graphic Music just announced by The Aeolian Company. The work is under the direc- 
tion of Mr. Franklin Dunham, head of the Company's educational department. I have, naturally, 
wanted to let my friends know about the new features that these rolls present, features that I believe 
will help towards a more intelligent enjoyment of music. 

The name, “The World's Library” has beer adopted because the editorial work 1s being con- 
ducted along international lines. The European Editor 1s the well-known English author, Mr. 
Percy A. Scholes, who is chairman of a representative commuttee of British musicians. Corresponding 
committees exist, not only in this country, but also in France, Germany and Spain. These various 
committees have been preparing the rolls for publication. 

The new educational feature of these rolls is that they have printed upon them such varied 
material as pictures, phrase marks and words, so that the untrained listener receives the double 
appeal made to the eye and to the ear, much as does the trained musician when he watches the score 
while listening to an orchestra 

The World's Library is given to the public in two editions, a students’ and a 
popular. The aim of the latter 1s to reach people to whom complete musical analysis itself would 
not appeal and who require incidents and stimulation of the imagination to enable them to “take-off” 
as it were. For in the art of music appreciation, as in flying, the one who experiences must go up by 
his own ae 

The original preparation of these rolls has been done by prominent musicians 
in England, France, Spain, Germany as well as in this country. They naturally show a great variety 
of treatment. What will prove to be the most effective way of giving such aid is still on the lap of 
the gods. Your criticisms and helpful suggestions will be greatly appreciated. 
Very sincerely yours 


Ly ne 


PROFESSOR OF Music EDUCATION, EMERITUS 
TEACHER'S COLLEGE—COLUMBIA UNIVERSITY 


Ti AEOLIAN COMPANY 
Educational “Department. 


Aeolian Hall, New York 
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1 
Kindly send me full particulars of 
} your new AudioGraphic Music for our 
1 school 
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ourselves into thinking a Memory Con- 
test is Music Appreciation instead of just 
a beginning? Continue to teach analysis 
and dogma about music when the foun- 
dation of understanding has not been laid 
with the world of Music itself at our 
command ? 

Is Music Appreciation then to be the 
poppy seed or anise that lends a pleasant 
or pungent flavor to the loaf—sweet curls 
of ornament that may adorn a ginger- 
bread—the frosting of a pastry for in- 
dulging an occasional idle moment—the 


brilliant, gently encouraging candles of a 
birthday cake—or—the leaven of the 
whole loaf of School Music? Leaven, 
working silently, strongly, through all 
phases, the singing, the development of 
instrumental work, the interpretation of 
the larger works—the inner spirit of the 
real music itself, giving life force to the 
completed whole. The school must not 
only prepare for life, it is life; and music 
is the leaven which transforms the te- 
dious humdrum of fact getting into an 
ecstasy of effervescent life. 

















SCHOOL BAND CHAMPIONSHIP 
Won by Joliet, Ill., High School for two years 
in succession 


This band was taught the Virtuoso | 
System by its Director, Mr. McAllister, | 
who is a graduate of both our Cornet | 
and our Directing Departments. 

Don’t envy Mr. McAllister and his 
band. Write now for full particulars to 


VIRTUOSO MUSIC SCHOOL 
BUFFALO 29 NEW YORK | 














How Easily You Can Organize 
a School Drum Corps 


Our FREE booklet of 32 pages 

tled “‘Here They Come” tells you 
11 details of organizing, forming 
and instructing a school drum corps. 
to understand 


: ,un-technical, easy 
Al nd apply. Write our School De- 





partment today for your copy. 


LUDWIG & LUDWIG, School 
They Dept., 1611-27 North Lincoln Street, 
Chicago, Ill. World’s Largest and 
Foremost Makers of Percussion and 
Rhythmical Instruments. 
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Estimates 
Gladly Furnished 








Alsic ENGRAVERS & PRINTERS 


Any Piblisher Our Reference — 2054-2060 W.Lake St.- CHICAGO. ILL. 





ork Done 
By All Processes 








Everything for BAND and ORCHESTRA 


Buescher Saxophones and Band Instruments, 


Penzel and Pedler Clarinets, Kruspe and 


Graslitz French Horns, Haynes and Boston Wonder Flutes, Deagan Bells and Marimbas, 


Ludwig Drums and Drummer Supplies 
Complete line of 

VIOLINS AND VIOLINIST’S SUPPLIES 
MUSIC For band and orchestra only. 
Fillmore, Barnhouse, Feist, and all others. 

Our shop is finely equipped for all kinds of repair work. 
Ask about our agency proposition for band and orchestra teachers. 
Catalog and subscription to Musical Booster FREE. Write today. 


CHARLES CRAWFORD COMPANY 
PROFESSIONAL HOUSE” 











“DEAL WITH THE 
1010-A McGee St. 








Fischer, Schirmer, 
Lists free. 











Kansas City, Mo. 
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OXFORD MUSIC 


Just published 
THE OXFORD PIANO COURSE 


for Class and Individual Instruction 
SCHELLING-HAAKE-McCoNATHY 
First Book—75 cents 


(Send for copy on examination) 





THE GENTLE ART OF SINGING 
By Sir Henry J. Woop 
Conductor of Queen’s Hall Orchestra, now known as British Broadcasting Co. Orchestra 


In four volumes, with a portrait, preface and exercises 


Special offer of the four volumes complete before publication only: ................ $20.00 


Se Se I, CE I ocak ca che eceneehwndetapenenhecintseatanneenseees $ 6.50 


‘This book is my magnum opus as pianist, organist, accompanist, conductor, (opera and 
concert), composer, (a very poor one), all-round general musician, and teacher, since 
the age of twelve, of singing. It is not the work of a Voice Producer, for, to that 
mystery, I never sought admission. . . . Teaching singing is not a science, but an art, 
which must be practiced as well as studied. . . . I myself have had lessons from 
seventeen of the most celebrated vocal professors, British and foreign, and, in my opinion, 
only two of them were qualified and gifted to teach singing.’ From the Preface. 


Special order form and prospectus on application 


OXFORD CHRISTMAS MUSIC 


Two Carols with Refrain in Faux-Bourden (S. A. T. B.) arranged by Healey Willan ............ 15c 
The First Nowell. The Great God of Heaven. 
Two Carols for Male Voices (A Cappella), arranged by Healey Willan ............. 0000s eeeeeeee 15c 


he Mummer’s Carol. God rest you merry Gentlemen. 
(Specimen copies on application) 


Three Old Carols (S. S. A.)—J. M. Joseph: 


ie Se EC ic £6 saw eb bOKE NAN SREORONEe ee ES eee nenaD cen wee RES 15c 

es I, fe bee Cae a beh cal eee Ree ROSSMAN Sena Rew 12c 

eas. Se Ge Se OF GP Der GU BN ook hve cascccectesaesicdoesecees 15¢ 
Four Medizval Songs—-W. H. Bell: 

2 aes wee eRe eee hone ee CURE SORE eRe Cee Raeee 20c 

ek ee ee Oe PD ce ca cccb ess ksed ee see cease cekcaseeewaes 15c 

Se Oe EE nb og be cnn ee ok SOAR ERAN ROE ERENS REED 20c 

rm ci IT I aS co rs Bie a daria w ble hw EES ERGO ROS 20c 
Soa. ee Se Gee I, PU aoa oe Nin or tin os oar hae hb ee Seadesadennsnn 40c 

Balulalow. Tyrley Tyrlow. The Sycamore Tree. 

(eS Oe 5 ee er re rt ee er eer err re rere 10c 
Jame «ee Coveney Cases CS. A. FT. Ta) COR. APR FOOORE oc kidc cccccccevcivessisccvccs 15c 
1313. My Master hath a Garden (S. A.)—BHerbert. Howells .....ccccccccccccccccccccccccccccccs 12c 
S26, 2 Demers Bent Desa CS. A. )-—Gaee WHS occ cc cccccccccccsecsestccessosscccsewe 12c 
136. While Shepherds watched (S. A.)—Waddington Cooke ..........ceccccccscecctecccceesees 12c 
139. Good Day, Sire Christmas (S. A.)—Bernard Van Dieren ......ccccccccccccccccvccccccees 10c 


Complete Catalogues will be sent on request. 


=x 4 OXFORD UNIVERSITY PRESS 


rhety AMERICAN BRANCH 





yey 35 West 32nd St. NEW YORK 
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OXFORD MUSIC 


CHORAL MUSIC BY LEADING ENGLISH COMPOSERS: 


Edited by THomas F. DuNHILL 


For Mixed Voices: 


Se. See Bi, a. Ta ee Ce 55 Rb ae Raia edn bes cedececdseesctiai ances 10c 
502. C. Armstrong Gibbs: Come, Sleep (Beaumont and Fletcher) ............cceeeeeeececees 10c 
Sa Ee SR GD, 6.56. 6.0055 9:05 0000066060 crdecsesestexcaderssnaduees 12c 
so4. C. Asmetrong Gibbs: I lowed a Lass (George Wither) 2... cccccccccccsccccccsesecccecces 10c 
ee ree rr ere 10c 
$06. Hugh S. Reberton: Oh! Open the Door (Robert Burms) ......ccccccccccvccescecseccseses 12c 
SO. Ailes Rowley: The Sweet Base te Fame CA. WHO) ove cccscvcvcsciccacecssvsevcsssses 12c 
508. Jane M. Joseph: A Hymn for Whitsuntide (J. Beaumont’) ........ccceccccccccccccsccees 10c 
509. Maurice Besly: O Lily Lady of Loveliness (Gerald Crow) ..........ccccececcccvces ia, ae 
510. Thomas F. Dunhill: To Gloriana (W. Graham Robertson) .............00.eeeeeeee? ae 
Sos, Tot Gu Bes SO “Gi TRS voc hho cke enon sarcecksinsncesetesveeescekens 10c 
512. Dr. Arthur Somervell: The Grasmere Carol (S. S. S. A. A. T. T. B. B.) (Arthur Somervell) 30c 
513. Dr. Arthur Somervell: The Grasmere Carol (S. A. T. B.) (Arthur Somervell) .......... 12c 
514. Alec Rowley: Down in yonder Meadow (Old Rhyme) ........ccccccccccccscscecceveveces 10c 
515. Harold Clark: A Christmas Carol (Old French, with English version) ................6+ 12c 


Three-Part Songs for Female Voices: 


201. Dr. Charles Wood: The Starlings (Charles Kingsley) (unacc.) ........ccc.scccecceccecs 12¢ 
Se «Se. Se ee. ee ee ee ID ia oo 5:0 ok dca bid 05csd scaswssesann 10c 
203. George Rathbone: The Early Dawn of Day (F. G. Attenborough) (umacc.) .............. 12c 
See. EE Bn Ts “Te BO GT) GRMGGED oie dk cccesccdnaccesecesvscosivucissiaceusse 12c 
26. De. CG. Eh. Eid: 4. Fee Rome Clete Maenelll) COREL) 6.ccccicces cccccccsevcsccncess 15c¢ 
S05, Seer Ey, ees “ERS DOGG Ch. BONNE? GROG) cekisicccseccccsnccsscccvessecenesvees 20c 
207. H. Balfour Gardiner: The Silver Birch (Eric Ennion) (acc.) ........cccccccscccvcccces 12c 
208: Edgar L. Bainton: The Elf-Queen (Anon.—17th Century) (umacc.) ..........e0eeeeeeeees 12c 
ae. Tbe ees «Cee GE GG) bins c cccdcensiccinscedéesscntssavesenes 12c 
210. Dr. Arthur Somervell: The Lovely Lass of Inverness (Burns) (acc.) ......eeeeeeeeeees 12c 
211. Sydney Northcote: Hush Song (Christina Rossetti) (acc.) ....cccccccccccccccvcccescccce 12c 
251. Dr. Charles Wood: Golden Slumbers (S. S. A. A.) (T. Dekker) ........c. ccc cececcccces 12¢c 


Unison and Two-Part Songs for Christmas: 


5. Dr. Charles Wood: Make we merry (Anon.—15th Century) (Unis.) ..........0ceeeeeees 10c 
6. Dr. Charles Wood: Mater ora Filium (Anon.—15th Century) (Unis.) .............00008 10c 
46. Dr. Charles Wood: Christmas Bells: (Longfellow) (Unis.) .........cccceccccescecccccees 10c 
i —_— ss eS” “s &§: —F RS Be Sree rrr reer rT rer mre 10c 
81. Ernest Austin: From Waywardness (Ernest Austin) (Unis.) ...........c.ccececccceees 10c 
ig. Ee. Perey eee: A Cosel ae Be. Meee GG. Ta Weems Ge. BL) vc ccvcdvcséccscncceecses 12c 
120. Geoffrey Shaw: As Joseph was a-walking (Traditional) (S. A.) .........ccececccccceccees 12c 
164. Dr. Arthur Somervell: The Grasmere Carol (Arthur Somervell) (S. A.) ..........ee0000: 12c 
. 
Cantatas 
er 85c 


A continuous Cantata, suitable also for accompaniment by dramatic action on a stage if 
desired. Time of performance—20 minutes. 

Ce ee ee TTC CET TEC PT CCP er TCT Te 85c 
In Eight Numbers entitled: The Fair, The Fortune Teller, The Roundabout, The Witch’s 
Tent, The Sweet Stall, The Side Show, The Swings, Homewending. Time of Performance— 

20 minutes. 

A: anise ck i506 6.0050bds050 o8 te eedetenens Cemedeneceenaaeae $1.20 
Founded on a Grimm’s Fairy Tale. Words from Old Rhymes, and from poems by 
Shakespeare, Robert Bridges, Walter de la Mare, etc. Christmas Carols may be introduced. 
Time of Performance—1 hour. 

Cees. ees’ “re ee OE. Be ce vddkcnkascndvatenasaneehscdadonseneeeanscustuences $1.20 
Musical play in two acts, for children. Time of performance—1 hour. 


(A selection of any of the above will be sent to Supervisors of Music on application.) 
Complete Catalogues sent on application 


OXFORD UNIVERSITY PRESS 


AMERICAN BRANCH 
35 West 32nd St. NEW YORK 
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TWO GREAT FAVORITES with SCHOOLS and COLLEGES 
THE MUSIC FOR BOTH BY RICHARD KOUNTZ 


AMERICAN ODE 


Text by GILBERT PURCELL 
A Chorus for Male, Female (treble) or Mixed Voices 


In this work we are offering something of great and lasting 
value to American choral music. 

The text is a masterly piece of writing. It is a modernized 
development of the thought expressed in the text of “America.” 
As such it finds its place in divine worship as well as in gatherings 
of a secular nature. 

Originally written for large chorus, it can be performed suc- 
cessfully by a quartet, alone. The concluding part is the last 
verse of “America,” in which the audience may join, making it 
suitable for all public gatherings. Price 60 cents each. 


SPRING COMETH 




















Text by G. ALEXANDER BARR PRING COMETH 
A Cantata for Soprano (e to g), Soprano or Alto (d sharp to c), S inc Cor 
and Alto or Baritone (c to c sharp) Pe, NS 


wih 


It will meet the great need of suitable choral material for Public a 
School music work and make available to supervisors and teachers 
a cantata that is dignified, colorful, melodious and dramatic and yet 
one that may be sung easily by large or small choruses either with 


‘Text by 
or without soloists. The extremes of these ranges are seldom G. Alexander Bare 


touched and then only in soft passages or when doubled in other RICHARD KOUNTZ 
voices. The Baritone line has been kept severely within a range 
easily reached by all male voices found in High Schools. Certain M. WiTmaRK & Sons 








passages may be used as solos at the discretion of the director. 
Price 60 cents. 


ORCHESTRATIONS FOR BOTH CAN BE RENTED 














] y DIRECTOR OF MUSIC, PITTSBURGH, PA. 
DR. W ILL EARHART, REVIEWING THESE WORKS, SAID: 

“SPRING COMETH”—This very pleasing “AMERICAN ODE’—A serious and very 
and practical cantata for Soprano, Alto and successful short cantata written for and sung 
Baritone, or S.S.A., or S.A.A., has, I believe by Conneaut Lake Music Festival Chorus (400 
been reviewed in these columns. I recommend voices), 1926. Voices managed with such skill 
it and mention it again because a printed orches and reserve as to make it ideal for High School 
tration is now published. Choruses. Impressively beautiful. 





| TWO NEW CANTATAS by RICHARD KOUNTZ 
CARAVAN 


A Cantata for Soprano, Alto and Baritone Chorus. Text by Edmund Spear Hunt. 


The story of ‘he first day’s journey by As twilight falls the caravan reaches an oasis, 
camel-train across the great Arabian desert, the guard is posted and prayer finished when a 
begins with the Call to the Caravan to make and of Bedouins attempt a surprise attack on 

. + the oasis which is repulsed and peace settles over 
ready, then is heard the Song of the Slave, the camp. A Song to the Moon heralds the rising 
followed by the Song of the Guard as it queen of night. 
heads the procession which in turn gives At dawn the caravan begins the journey of the 
way to a Song of Farewell to those remain- second day, to a resounding martial chorus. 
ing behind and the caravan sets forth ac- Time of performance, about 30 minutes. Price 
companied by a weird Oriental chant. $1.00 net. Orchestration can be rented. 


IN WOODLAND 


A Two-Part Cantata for Soprano and Alto Chorus. Text by C. Gordon Wilcox. 


It has for its subject the charm of the vocal line, particularly he ae alto — 

Ss te wnowl whose lowest note.is “c” below the staff. 
forest in its varying moods. , IN WOODLAND is suitable for any and all 
Attention is called to two features of this occasions. The text is one with which either 


cantata: its melodi harm lv i adults or children will find themselves in imme- 
a; is odic charm, notably in The diate sympathy. Time of performance: about 17 


Singing Bird, and the modest range of its minutes. Price 60c net. 
We Will Gladly Send Any Or All The Above ‘‘On Approval’’ 


M. WITMARK & SONS—DEPT. P. “xewYorx 
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MUSIC IN RURAL COMMUNITIES* 


C. A. FULLERTON 
Iowa State Teachers College, Cedar Falls, Iowa 


Editors Note: Speaking at Dallas before the 
Department of Superintendence last spring, 
Miss Florence Hale, State Supervisor of Rural 
Schools for Maine, said: “Oh, speed the day 
when every little rural school in all the land 
shall have music regularly in its program; 
when “I hear the children singing” shall mean 
not alone those in the fine city school systems, 
but those in the little one-room schools.” No 
individual has done more for the musical pro- 
gram of these countless country school children 
than has Mr. Fullerton. The following paper 
was read by him at the Springfield Conference 
last spring, under the the title “What Can 
Music Do Toward Enriching Life in Rural 
Communities”; it is reprinted here from the 
1927 Book of Proceedings.—P. J. W. 

NYONE who will attend township, 

county, state and national farm 
bureau meetings will be convinced that 
these rugged farmers are doing some rug- 
ged thinking and that they have as much 
in common with the founders of our gov- 
ernment as any other group of people 
within our borders. They think deeply in 
matters of government and economics. 
They are waking up to the fact that they 
are imposed upon. They have endured 
an unjust taxation system which has com- 
pelled them to furnish money for educat- 
ing other people’s children when their 
own children have been deprived of their 
just share of educational privileges. They 
have submitted to special legislation in 
favor of manufacturing interests and spe- 
cial provisions for protecting American 
labor, and when they have asked for some 
governmental aid in helping to get agri- 
culture on its feet, it has been denied 
them. 

The farmers are by force of circum- 
stances not only becoming serious stu- 
dents of government and economics, but 
with the aid of the agricultural colleges, 
the agricultural press, and the extension 





* See, also Research Council Bulletin No. 6, Report 
on Music in the One-Room Rural School, which may 
be obtained from the editor at 15c the copy. 


work of various educational institutions 
they are becoming scientific in their atti- 
tudes; and the scientific attitude is more 
than 50% of the results of scientific 
study. The tragedy of the situation is 
this : that most of the scientific work done 
in behalf of the farmer has pertained to 
crops and stock. Very little of it has 
been done directly in the interests of his 
children, except that recently the move- 
ment for good health has been extended 
into the rural districts. When a just 
system of taxation has been developed, 
farmers will be able to provide consoli- 
dated schools for their children and the 
particular problem to which I am address- 
ing myself today will be easy of solution 
because music can be taught as success- 
fully in consolidated schools as in any 
graded schools. 

The one-room school, generally poorly 
equipped and taught by a teacher of 
rather limited training, furnishes a strik- 
ing contrast to the general life of the com- 
munity in which it is located. The com- 
munity in general has reached the auto- 
mobile stage. Many of the one-room 
rural schools haven’t arrived at the horse- 
and-buggy stage—nor even at the lumber- 
wagon stage. They hark back to the 
days of the ox cart. The automobile, the 
motion picture, the phonograph, and the 
radio have combined to get the farmer 
out of his isolation. But even in the 
presence of all these agencies, his chil- 
dren may be hopelessly behind the times 
in their educational development; and if 
his children are going to grapple success- 
fully with the problems that are to con- 
front them later, it is a matter of supreme 
importance that they receive good educa- 
tional development. We are dealing to- 
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"T HE following great composers will be 

represented: Arne, Beethoven, Cui, 
Glinka, Gluck, Grieg, Lotti, Mendelssohn, 
Schubert, Stainer, Sullivan, Tschaikow- 
sky, Vittoria, Wagner. Among the famous 
American composers included are the fol- 
lowing: Burleigh, Coombs, Curran, De- 
Koven, Dett, Gaul, Hadley, Herbert, 
Parker, Scott, Shelley, Speaks, Strickland. 


NEW PIANO WORKS 


Spelling Music (A Set of Very Easy Pieces). 
A. Louis Scarmolin. 
Fun at the Piano. Frederic Groton. 
Traveling Abroad (Three Little Duets). 
John Duddy. 
Four Pieces in 6-8 Rhythm (Grades I and II). 
A. G. Dreisbach. 
Sunny Corners (A first grade piece introduc- 
ing an interesting new idea). Alfred Miller. 
Everyday Happenings (Grade II). 
Grace Helen Nash. 
First Juvenile Recital Group. 
Albert von Doenhoff. 
Detailed Descriptions of all on Request 


“WHILE THEY ARE 
YET YOUNG” 


Juvenile Piano Collections 

A series of twenty-six Juvenile Piano Collec- 
tions which may be used as supplementary ma- 
terial to any Piano Method. Invaluable to Su- 
pervisors, Kindergarteners, and all teachers of 
children. 

Complete Illustrated Descriptive Catalog 

Sent on Request 


THE FIRST ENSEMBLE 


By Franz Bornschein 
Twelve Easy Ensemble Pieces. Foundation ma- 
terial for the violin-groups of school orchestras. 
Suitable for one or more Ist violins with piano; 
Ist and 2nd violins, Ist, 2nd and 3rd violins, Ist, 
2nd, 3rd and 4th violins with or without piano. 


Score (including Piano Parts) ...... net $ .75 
Ist, 2nd, 3rd or 4th Violin Parts 
(singly or in quantity) each..... net .25 





Schirmer School Choral Series 


200 SCHOOL CHORUSES (Octavo) 


“T HESE are planned to be and are admirably suited for the use 
of assemblies, choruses, and glee clubs in junior and senior pub- 
lic high schools, private preparatory schools, and colleges. 
Selected, Compiled and Edited by 
RALPH L. BALDWIN 


Director of Public School Music in Hartford, Conn., 
Conductor of Mendelssohn Glee Club, New York, and Choral Club, Hartford 


| be these new arrangements great care has been taken to make 
the range of the parts suitable and adaptable to the voices 
of the secondary school period, including adolescent voices. 


50 Four-Part Choruses for 
MIXED VOICES 
50 Four-Part Choruses for 
MEN’S VOICES 
50 Two-Part Choruses for 
WOMEN’S VOICES 
50 Three-Part Choruses for 
WOMEN’S VOICES 
Ask for Complete Descriptive Brochure 


NEW VIOLIN WORKS 


A Series of First-Position Pieces. 
Helen Dallam. 
Complete Descriptive List on Request .. 
Student Concerto. August Nolck 
Colors, Tunes and Rhymes for First Violin 
Study. Rebecca Richards 
Melodious Studies in the First Position. 
Melodious Foundation Studies. 
Melodious Double-Stops. Josephine Trott 
“Little Violinist at Home.” (Six Violin Pieces 
on Open Strings. Interesting Piano-Part and 
Varied Rhythms.) Together $ .75 
Gail Ridgway Brown 
“Little Violinist at the Circus.” (Six little 
tone-pictures, in first position.) Together $ .85 
Gail Ridgway Brown 
Detailed Descriptions of all on Request 


MUSIC-GAME BOOK 
By Mabel Greenberg 


An unusually clever and fascinating music- 
game for children, possessing strikingly novel 
features. A profusely illustrated story in rhyme 
of a brother and sister and their toys. .net $1.00 


RHYTHM IN MUSIC 
New Book by George A. Wedge 


Clears up the mystery of this, the most vital 
element of music. Furnishes material for devel- 
oping and keeping a strict “pulse” and the per- 
formance of rhythms—simple, complex, and com- 
SE oe ecwadds seceesunesehteronseennd net $1.50 
Complete Descriptive Wedge Booklet on Request 


New Enlarged Edition Supervisors Handbook of School Music. Free on Request 


3 East 43rd St, G. SCHIRMER, Inc., New York 
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day with merely one phase of the educa- 
tion of the farmer’s children and in the 
nature of the case it is not the most vital 
phase. Means of subsistence come first. 
If the farmer cannot, as a result of his 
efforts, feed and clothe his family, he 
moves to the town or the city and takes 
his chances there. But after the bare 
necessities of life—food, clothing, and 
shelter—are provided, those phases of 
education which have to do with whole- 
some enjoyable recreation for the farmer 
and his family are of as much importance 
as anything else, for the emigration from 
the farm to the town and the city is not 
based wholly on economic grounds. What 
the farmer’s boy does with his leisure 
hours furnishes a better basis for predict- 
ing his future often times than what he 
does while at work in the field ; and if the 
farmer’s boys and girls do not find a rea- 
sonable amount of enjoyment available 
for their leisure hours, they are inclined 
to go where they think they can find it. 
Mere leisure hour enjoyment, however, is 
not necessarily much of a resource. In 
order to place a value on enjoyment, it is 
necessary to know what is being enjoyed. 
This could be well illustrated with the 
radio. All sorts of stuff are floating 
around throught the air. The radio is 
making its way into the homes of most 
prosperous farmers. Its presence there is 
justified merely on a business basis. Prob- 
ably its largest function, however, is along 
Whether the farmer with 
discrimination tunes in on the most 
beautiful music that the world has pro- 
his instrument for the 





musical lines. 


duced, or sets 
cheapest trash that is disturbing the coun- 
try with its blatant emptiness is a very 
vital matter for him and his family. The 
price is the same for both. 

My subject today is the enrichment of 
rural life through music. For fifteen 
years I have given special attention to this 


subject, and I propose today to give you 
the benefit of my experience to the extent 
that I can in the time allotted me and to 
make what I say very practical. It is a 
comparatively easy matter to issue a long 
series of well-balanced sentences on such 
an alluring subject as this, but unless we 
can come to the rescue of the one-room 
rural schools with some specific, practical 
help, we may as well divert our energies 
in some other direction. The fact that 
the teaching of music successfully in one- 
room rural schools as we find them is a 
big undertaking is really a good challenge 
to ateacher. It puts him on his metal to 
go where the need is the greatest and 
where the conditions the most unfavor- 
able. If one were to visit a poorly 
equipped one-room rural school taught 
by a poorly equipped teacher and then try 
to develop a system for teaching music 
in rural schools that would harmonize 
with the rest of the school procedure 
there, he probably would not be able to 
arouse much enthusiasm on the part of 
the pupils or the teachers ; but if he goes 
out among the farmers who are using 
scientific methods in dealing with their 
crops and stock and who are in touch 
with the activities of the world through 
the radio, the moving picture, and the 
press, and then sets out to develop a 
system of music teaching that will fit 
into the actual life of the rural commu- 
nity, he will find a different reception on 
the part of the pupils and teachers. 

The radio is certainly to be reckoned 
with in our plans for music in rural 
schools. We shall use it for our point 
of departure in considering the various 
phases of this subject. Obviously the 
musical value of a radio in the home de- 
pends upon the musical taste of the fam- 
ily. The good that the radio will do far 
exceeds the damage that it will do, for 
music of real beauty and power ulti- 
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mately will always win in a contest with 
what is cheap and vulgar. It is easy 
with the radio to select what you want. 
A simple twist of the wrist does it. It 
is no unimportant part of our efforts in 
teaching music in the rural schools to 
develop in the children such an apprecia- 
tion of what is worthwhile in music that 
they will profit by the opportunities the 
radio affords. If a farmer is a jazz 
farmer, if he has a jazz wife and jazz 
children, if they have jazz furniture in 
the home and jazz pictures on the wall, 
if he has jazz machinery on his farm, and 
if he rides to town in a jazz automobile, 
then he would at least be playing a con- 
sistent role if he sets his radio for a jazz 
station and leaves it there. But there 
are very few such farmers. A farmer is 
very closely associated with nature, and 
nature doesn’t jazz much. 

Fifteen years ago when Iowa State 
Teachers College at Cedar Falls took on 
some of the one-room rural schools in the 
vicinity for demonstration schools, I went 
out one day to see what could be done to 
get music on its feet in these schools. I 
found a school taat was fairly typical— 
there were eleven children, a cabinet 
organ with no one to play it, a good sin- 
cere teacher that had had some training 
in music but who was not quite able to 
stand before the class and present a song 
satisfactorily. While I was sitting there 
witnessing her efforts, I realized that she 
was undertaking to do a harder thing 
than I had attempted in my fifteen years 
of work in the music department of the 
Teachers College. At the end of my visit 
to that school, I had arrived at the con- 
clusion that there was one way and only 
one way for the children in that school to 
get musical training of value at that time, 
and that one way was to have a good 
singer make a phonograph record of some 
attractive simple songs well adapted for 


the purpose and then have the children 
first listen to the songs and then partici- 
pate with the instrument in the singing of 
the songs, with the children singing only 
the very simplest parts at the beginning. 
I took the matter up with the Victor 
Talking Machine Company. They made 
some records; the children accepted them 
with enthusiasm; we have been using 
them ever since. In the very nature of 
the case this process of teaching music 
to children is an interesting process. It 
involves the element of contest. I haven’t 
known one group in fifteen years that has 
failed to respond with a snap in their eyes 
when the phonograph presents the chal- 
lenge to them. It seems to say to the 
children, “Can you do this?” and seems 
to get invariable responses, “We shall be 
glad to try.” The outstanding essentials 
of good music teaching are involved in 
this simple process. First, the right ideal 
is held before the class because the song 
is sung correctly. Second, a maximum 
of interest is maintained in this way be- 
cause every step in the process includes a 
contest with the instrument, and if a 
series of contests is so well graded that 
the children by gradual procedure get the 
habit of winning in the contest, continu- 
ous interest is guaranteed. Third, good 
tone quality on the part of the children 
is almost assured, for it is frankly im- 
possible for children to sing coarse, 
strident tones and keep with the instru- 
ment, and even if there may be some un- 
favorable characteristics in the phono- 
graph tone, children seem to be incapable 
of imitating them. Fourth, the phono- 
graph furnishes an ideal basis for apply- 
ing the principles of standardization tests 
to elementary music teaching. The in- 
strument furnishes a 100% standard, and 
if the minimum essentials in music are 
carefully presented so that practically all 
of the class pass a 100% test, a prelimi- 
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nary musical experience of the highest 
value is assured. 

It might be of interest to note how our 
standardization tests with the phonograph 
got under way. Soon after the Victor 
Talking Machine Company made the spe- 
cial records that we have been using, Dr. 
A. E. Winship, editor of the Journal of 
Education, came out to visit the one-room 
rural school referred to previously. I 
had the class on the floor in the front 
of the room singing together as a group. 
After a few minutes, Dr. Winship said, 
“IT would like to have this little girl try 
that song alone”; and that proved to be 
one of the times that Dr. Winship started 
something. Our course of study for 
teaching music in one-room rural schools 
with the aid of a phonograph, which we 
have developed during the intervening 
years, and which is outlined day by day 
for thirty-two weeks, contains at the end 
of every week’s work some kind of stand- 
ardization test with the phonograph, the 
first of which was taken by the little girl 
at Dr. Winship’s suggestion. 

One of the outstanding points of con- 
tact between the life of the community 
and the rural school is group singing. We 
find that the best approach to group sing- 
ing in the rural school is to go directly 
at it. For over a year now we have or- 
ganized choirs in the rural schools, the 
choirs consisting of the number of pupils 
above the third grade that can sing a 
series of ten songs accurately with the 
phonograph. The plan makes a strong 
appeal to the community for obvious rea- 
sons, as these choirs can be assembled 
from the various schools and sing these 
songs for township meetings of any kind, 
such as farm bureau meetings, etc. The 
five children’s songs selected for next year 
are:—The Fiddle, Singing School, Dan- 
cing in May, A True Story, and Soldier 


Boys. The five Standard songs to be 


used for community singing are :—Old 
Folks at Home, Battle Hymn of Republic, 


Juanita, America, and America the 
Beautiful. These songs are all on rec- 
ords. The children in all the choirs 


learn to sing them in exactly the same 
way. Just imagine that at a township 
farm bureau meeting these little choirs 
from one-room rural schools are as- 
sembled into a township choir. Think of 
the satisfaction those farmers are going 
to have hearing their children sing like a 
trained chorus. Then in the spring when 
the county superintendent assembles all 
these choirs in a county chorus ta sing at a 
Spring festival; what a real thrill people 
will get from hearing such beautiful sing- 
ing coming from such an unexpected 
source! In Muscatine County, Iowa, this 
work was begun more or less systematic- 
ally last year, and at the end of the year 
a chorus of 125 children, every one of 
whom had learned to sing the ten songs 
accurately with the phonograph, as- 
sembled in Muscatine and sang to a large 
audience the list of ten songs. Consider- 
ing the fact that these children had all 
learned these ten songs by imitation from 
the same Victor records, we should not 
have been surprised that after a forty- 
five minute rehearsal they were able to 
sing like an experienced chorus. But 
such was the fact although some of them 
had never seen each other before. The 
audience joined with the children in sing- 
ing three of the songs and it is planned 
for the next year to have the audience 
join in the five standard songs. These 
five standard songs are all included in the 
fifteen songs selected for use in general 
community singing by the farm bureau. 
It is part of the plan to have the leaders 
of community singing in the farm bureau 
standardize their singing with these same 
records. In a comparatively short time 
group singing in a state may be trans- 
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formed if persistent effort is made to 
standardize all group singing with the 
phonograph. The results are almost 
magical when the inaccuracies generally 
present in group singing are eliminated. 
There is no other phase of education that 
has been improved so much by an inven- 
tion, barring the alphabet and printing 
press, as music education has been im- 
proved by the phonograph. Detailed di- 
rections are furnished to the song leaders 
in farm bureaus, or any other organiza- 
tions, showing how we standardize com- 
munity singing with the phonograph. In 
singing America, the singers are re- 
quested to sing with the phonograph in 
the second, fourth, and sixth phrases, and 
listen to the instrument in the other 
phrases. In Old Folks at Home, the in- 
strument alone takes the first two meas- 
ures; the singers join the next two, etc. 
In Juanita the instrument alone takes the 
first four measures; the singers, the sec- 
ond four, etc. In the Battle Hymn of 
the Republic, the instrument alone takes 
the first two measures; the singers, the 
second, etc. In America the Beautiful, 
the singers sing the first two measures ; 
the instrument, the second, etc. Later the 
process is reversed in these songs, and 
finally the entire song is sung. 

The Women’s Division of the Farm 
Bureau is being very efficiently conducted 
in some rural communities and is doing 
much to stimulate and standardize com- 
munity singing. Parent-Teacher Asso- 
ciations are developing in some rural com- 
munities. They furnish a fine opportun- 
ity for correlating the work of the schools 
with the community life. The singing of 
combined choirs from the rural schools 
will be very acceptable at these meetings. 

Girls’ Clubs are flourishing in many 
rural districts. Those who are conduct- 
ing them will appreciate what is done 
with the rural school choirs. Where the 


schools are large enough, we sometimes 
divide the choir into a Boys’ Glee Club 
and a Girls’ Glee Club. When these boys 
or girls meet in camping parties or in 
clubs of any kind, successful singing is a 
simple matter. 

The work that we are doing in the 
rural schools, standardized with the 
phonograph, leads naturally to singing 
festivals instead of singing contests. In 
Emmet County, Iowa, last year, however, 
there was held a boys’ and girls’ institute 
and they are planning another one for this 
year. Contest in singing, and in the 
simple standardization tests with the 
phonograph, were held between one-room 
rural schools. One feature of this in- 
stitute was a singing contest between the 
consolidated schools of the county. Pre- 
liminary to this institute, the one-room 
rural schools had been checked up on 
their records in the standardization tests 
for the first few weeks of the course. 
This boys’ and girls’ institute, which so 
far as I know is the first one of its kind, 
seems to possess great possibilities. 


In conjunction with the extension di- 
vision of the Agricultural College at 
Ames, Iowa, we have attempted to pro- 
mote singing contests between the town- 
ship units of the farm bureau organiza- 
tion. A scoring system was developed. 
A considerable number of townships were 
represented by singing groups. The con- 
test was held at the annual county picnic 
in June. The contest was under the di- 
rection of a committee of five members 
of the Farm Bureau appointed by the 
county Farm Bureau president. Three 
rules were adopted: 1. All farm people in 
the township shall be eligible to take part 
in this contest for their township. 2. 
Township Farm Bureaus entered in this 
contest may secure assistance from school 
teachers in the township and others for 
which they pay no fees. No township 
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The Berta Elsmith Series 


Miss Berta Elsmith, a recent photograph 
of whom appears in this column, will be re- 
membered by many of our friends this year 
because of her new Christmas song-play for 
children, “Jeannette, Isabella.” 





“Jeannette, Isabella,” is the most recent of 
the Elsmith Series, which includes the im- 
mensly popular operetta, “Cobbler and the 
Elves,” and the delightful adaptation of 
Humperdink’s opera, “Hansel and Gretel.” 
The new song-play is a dramatization of an 
old Provencal carol. Miss Elsmith has de- 
veloped it into a short pageant of inspiring 
color and beauty, especially suitable for school 
or church. 


Composers Present at Opening 
of New Music Room 


In order that supervisors, teachers and 
musical directors may hear music suitable for 
the programs which they are considering, a 
new service was inaugurated at the opening 
of the New Birchard Music Room, at 221 
Columbus Avenue, Boston, in October. 

The new room will be the scene of a series 
»f informal lecture recitals by prominent com- 
posers, librettists and musicians, to take place 
at eleven o’clock in the forenoon of the first 
Saturday in every month. New music will 
be played from manuscript at these gather- 
ings, newly published works performed for 
the first time and suggestions made for the 
presentation of operettas, cantatas and choral 
programs. 

C. C. Birchard and Company cordially in- 
vite all their friends who happen to be in or 
near Boston upon these occasions to attend 
these recitals. The programs will also be of 
service, however, to those whose distance 
from Boston prevents their attendance, in that 
they may be assured that all music which 
appears in the Birchard catalogues will have 
been literally “tried out’ before an audience 
of educational people who best know the 
needs of the schools and choral societies. 

Several new compositions were performed 
at the opening program and at the recent 
demonstration of Christmas music. The com- 
posers were present at the performance. 
Among the new music presented were three 
violin pieces by Samuel Richards Gaines, 


“Berceuse Cossaque,” “The Return ol 
Spring,” and “Espagnole;”’ and Gladys 


Pitcher’s new choral piece, “The Bugle of 
Spring.” At the Christmas program Miss 
Pitcher, Mr. Gaines, Mr. Harvey Worthing- 
ton Loomis, Mr. Joseph F. Wagner and Mr. 
Charles Repper were all present to play the 
piano accompaniments of their music. At 
both programs selections were presented by 
the Laurel Quartet: Miss Marguerite Porter, 
soprano; Miss Georgina Shaylor, contralto ; 
Mr. Edward Ransom, tenor; and Mr. James 
Booth, bass. Mr. Stuart Hoppin was violinist 
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The Toy Symphony Orchestra 


New Scores Arranged by Ff. Lilian V andevere 


F the recent developments in teaching 

music to children, perhaps nothing has 
proved so stimulating to both teacher and stu- 
dent as the toy symphony orchestra. The 
movement which led to the toy orchestra 
began as a kindergarten project for the 
entertainment of the children, but under 
the direction of skilled leaders, it rapidly be- 
came a legitimate and important part in the 
school music program. The orchestra, it- 
self, composed of light percussion instru- 
ments, such as rhythm sticks, triangle, tam- 
bourine, castanets, wood block, jingle sticks 
and small drum, soon proved not only fasci- 


, nating to the children, but also significant as 


an educational force. 

In the toy symphony the children obtain 
their first experience in instrumental en- 
semble, and also learn the beginning of or- 
chestra behavior. They must be quiet, ord- 
erly, alert and prompt in obedience. They 
learn to handle instruments and scores with 
due respect, and to tend to their own work. 
In the scores, they meet with many of the 
specific rhythmic problems that they will find 
in orchestra work later on. 

Miss J. Lilian Vandevere, author of “The 
Toy Symphony Orchestra—Its Organization 
and Development,” is among those who 
headed the movement at the start. She has re- 
cently made a study of the more subtle and 
expressive effects of the toy orchestra, and 
this has resulted in the publication of four 


new scores, each with a particular purpose to 
serve. These include the following: 

Marcu, by Hollaender. A short and ex- 
tremely simple piece of definite form, de- 
signed for the very first work. 

Gnomes, by Reinhold. A new number 
which shows the lighter effects which may be 
obtained from the percussion instruments. 

MoMEnNtT Musicat, by Schubert. This is 
an even lighter and more advanced number. 

MarcueE Miitarre, by Schubert. A vig- 
orous and rather elaborate piece, excellent for 
public performance. 

Miss Vandevere’s scores are all arranged 
with an individual part for each player, as 
in the regular adult orchestras, and the child 
will feel very proud to be able to play it. 
Other scores now published include “Soldiers’ 
March,” by Schumann, “My Spanish Guitar,” 
by Pestalozza, “The Boy Scouts,” by von 
Suppe, “Album Leaf” and “Anitra’s Dance,” 
by Grieg, “A Merry Life,” by Denza, and 
“Come Join the Dance,” by Czibuka. The 
piano parts are played by the teacher or by 
an assistant. The teacher also has a com- 
plete director’s score. 
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Arranged to develop beginners quickly and thoroughly and all instru- | 
ments evenly. Rudiments and a complete explanation of instruction 
with each part. 


A piano or school music teacher, with the aid of these books, can 
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Send without cost to me, Trumpet Part to “Foundation to Band Playing.” 

Send on approval set of “Foundation to Band Playing” (Indicate on separate 
sheet, parts wanted. All parts, Wind and String, are published.) I will return in 
10 days all parts not wanted. My profession is Band Teacher [] Music Super- 
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shall hire talent or leaders. 3. Reports of 
music at each four monthly meetings shall 
be made to the chairman of the County 
Music Committee. 

Score Card. On the basis of a grand 
total of 1000 points, 400 points were 
given for having two community songs 
and two special musical numbers at each 
township meeting. In order to encour- 
age the township units to have music on 
all their programs the points were granted 
for having the music regardless of how it 
was performed. 

300 points were granted for each town- 
ship for presenting music at the county 
picnic. 

150 points were allowed for one stand- 
ard song selected by the committee and 
150 points for another song selected by 
themselves. 

The quality of the music presented at 
the county picnic counted 300 points: 
tone quality—100 points; technique (in- 
cluding rhythm, pitch, attack and release) 
—100 points; interpretation—60 points ; 
balance—40 points. 

The county contest was in every way 
successful. Unfortunately, the building 
where it was held was entirely too small 
to accommodate those who desired to at- 
tend. The success of the community 
singing at this meeting was pronounced. 

During the past winter at the Agricul- 
tural College at Ames, there was held a 
contest between rural orchestras, the first 
of its kind so far as I know. The success 
was so pronounced that, no doubt, it will 
become an annual affair. Several or- 
chestras entered, some of them rather 
small and some not very well balanced ; 
but on the whole they were an agreeable 
surprise. In the main, the material used 
was of good quality. One of the or- 
chestras, conducted by Bruce Lybarger of 
Osage, Iowa, did work of decidedly su- 


perior character. They would be heard 


with satisfaction by any audience. The 
wide range in both quality of material 
and performance illustrated in a striking 
way the desirability of contests. 


Now, having approached this problem 
from the standpoint of the community 
life, let us give our attention to the rural 
schools themselves, and the one-room 
rural schools are what I am dealing with 
today. Our problem is that of develop- 
ing musical ability and musical apprecia- 
tion in the pupils attending them. There 
are some outstanding examples in the 
country of what may be done when a 
teacher of superior quality sets out to 
determine what are the educational pos- 
sibilities in a one-room school. Some of 
these outstanding schools are making a 
valuable contribution to rural education, 
but as they include less than 1% of the 
rural population we must not allow these 
exceptional cases to confuse our thinking. 

The music teacher who sets out to help 
the rural teacher to teach music effectively 
is certainly confronted with a real chal- 
lenge. The natural way for children to 
learn is by imitation. The best educa- 
tional record that any individual ever 
makes is probably before he goes to 
school—before the age of five, when he is 
coming into the use of the mother 
tongue—when he learns a_ thousand 
words, more or less, purely by imitation 
before he ever sees his teacher. This 
natural power of imitation possessed by 
every child should be eagerly utilized by 
the music teacher. But what are the 
rural children to learn by imitation? 
Many wrong words learned in childhood 
by imitation will cling to them through 
life even if they take a college course. The 
phonograph performs a wonderful serv- 
ice in the schools by correcting bad 
habits, but it performs a service that far 
transcends this by the prevention of bad 
habits. What a wonderful saving there 
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Two, Three, and Four Part singing. All within the scope and requirement of the average 
voices, affording the maximum effect with the minimum of difficulty. 
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We issue a booklet (regular size not miniature) of 15 Two and Three Part Chorals, which will tell you 
more convincingly the merits of THE FRANKLIN EDITION. Sent absolutely free to supervisors while 


the supply lasts. Order one at once. 








“The Maximum Effect with the Minimum of 
Difficulty” 


THE FRANKLIN EDITION VOLUME ONE 
OF TWO-PART CHORALS 
Arranged by Christopher O’Hare 
It was this edition that brought about the renaissance 
in vocal arranging of school chorals, and the high 
standard we set with our first issues has been lived 
up to in each number brought out by us. Today the 
position held by THE FRANKLIN EDITION OF 
TWO-PART CHORALS in the Schools of our Country 
cannot be assailed. 


Numbers CONTENTS Prices 
Separately Separately 
waiting Guide Us (Morning Prayer- 
BED scpdavesecurcsavesecease Herolc. .10 
206—All ‘the PWorld Is Asleep (Op. 9 No. 2) 
Chopin .10 
202—Come Dance the Minuet (Minuet 
Pret  e Mozart .10 
212—Chiming Bells ............. Lefebure-Wely .10 


232—Elves and Fairies (Cradle Song)..Schumann_ .10 
SARE GORE ccevcccccccesencseseus Lange .12 
215—Falls Upon “the World a Calm 


CED «sees acences 4cans Moszkowski_ .10 
207—From the Hills and Valleys (William Tell) 

Rossini .10 

NT Oe er Sheridan .10 


231—Good Night (Tanzweise) ...Meyer-Helmund .10 
235—Golden Hours Are Flying (La Sorella) 
Borel-Clerc .10 
226—Hunting Song (Op. 140 No. 14)..Gurlitt .10 
233—In the Garden (Con Amore)...... Beaumont .10 
218—Knights and Ladies (Minuet)..Paderewski .10 


211—Lo! Now the Dawn is Breaking (Salut 
ES cccceecc cnet venssscens Elgar .10 
204—March of the Puppets........ Tschaikowsky .10 


210—Mid Sylvan Glories (La Cinquantaine) 
Gabriel-Marie .10 


DE TD. cccchehecseuegeandnenat nae Dore .15 
213—Now Comes May (Gavotte Celebre)..Martini .10 
236—Orpheus with His Lute ............ Barratt .10 
203—Slumber Sweetly ............00.- Beaumont .10 
201—The Funeral March of a Marionette 

Gounod .15 


219—The Troubadours (Serenade)...Chaminade .10 
223—Through the Day Now Over (Evening 
Prayer Semiramide) .......... Rossini .10 
Price: $1.00, one book allowed at sample price, 75 cents, 
above numbers also published separately. 


529—Clang of the Wooden Schoon, The....Molloy .10 
531—Down on De Ole Yazoo.............Dore .12 
Sam Galery OF the: DeWiss vs ccesccscces O’Hare .10 
Bee ae CY oo cccesutaneseeaienes Sheridan .10 
522—In a Bed of Brown Leaves (Lullaby) 
Brahms. .10 
512—In the Garden (Con Amore)...... Beaumont .10 
516—Jolly Coppersmith, The ............. Peters .10 
503—Lo! Now the Dawn is Breaking (Salut 
2 era Elgar .10 
513—Lo, Where the Pale Night (Stradella) 
Flotow .10 








“Even the Harmony Parts Are Melodious’”’ 


THE FRANKLIN EDITION VOLUME ONE 
OF THREE-PART CHORALS (S-A-B) 
Arranged by Christopher O’Hare 
Of the 26 numbers contained, the baritone has the 
melody throughout on 14 numbers, mostly on 6 num- 
bers, and partly on 4 numbers. We are confident this 
issue of S.A.B. Chorals measures fully up to your 

discriminating standard as a modern supervisor. 


Numbers CONTENTS Prices 
Separately Separately 
506—Ahoy! Boatman ............. Gambardella_ .10 
514—All the World Is Asleep (Op. 9 No. 2) 

Chopin .10 
520—Arkansaw Traveler .............0.. O’Hare .10 


527—Bluebirds, Their Songs Are Swelling 
(Op. gene ahpapat: Tschaikowsky .10 

515—Cat- Bird and The Grackle (Rondo) 
Westerhout .10 


525—Mid Sylvan Glories (La Cinquantaine) 
Gabriel-Marie .10 
501—Morning (Peer Gynt Suite)........... Grieg .10 
524—Morn Breaks Fair, The  Athalia) 
Mendelssohn .10 


See Epeer Ge. WOO: 2 ovis cdciccccctsass Rosas .12 
509—Peasant’s Evening Prayer (Poet and 
a re Von Suppe_ .10 
505—Red Leaves Falling (Chanson Sans 
a eee. Tschaikowsky .10 
523—Shepherd Boy, The .........c.0.0. Wilson .10 
526—Slumber Sweetly ............2... Beaumont .10 
532—Song of India, A........ Rimsky-Korsakoff .10 
530—Thru All the Land (March Romaine) 
Gounod .10 
533—Volga Boatmen’s Song............ Unknown .10 
POPSET EN GU GR Tilsci iccccsctccsscd O’Hare .10 


Price: $1.00, one book allowed at sample price, 75 cents, 
above numbers also published separately. 
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would be in the development of good 
habits in speaking English if the language 
learned by imitation by children before 
entering school could be all good lan- 
guage ! 

During the past fifteen years we have 
worked out in detail a course of study for 
one-room schools beginning with the very 
simplest possible elements in singing and 
.in rhythm development. In order to have 
it possible for children to do the work 
outlined, we found it necessary to under- 
take at the beginning only what is ex- 
tremely simple and then proceed so grad- 
ually that it is about as easy to do what 
is undertaken as to miss it. We also 
found it necessary to get as much enjoy- 
ment as possible into the process. The 
course is based on imitation in both 
rhythm and melody and the children 
participate with the instrument in some 
degree in every exercise, but a mere rote 
singing program will not in itself give 
entire satisfaction for a very long period. 
Normally young Americans need to feel 
growing power within themselves in 
order to maintain a high degree of inter- 
est in what they are doing. It is easy to 
give the rural schools some rote song 
books, but as a matter of fact the best 
educational devices that have been de- 
veloped by the race are needed to make 
it possible for the children in the rural 
schools to learn rote songs. 

The first step we take in teaching a 
rote song with the phonograph is to have 
the children listen to it a few times. The 
second step is to have the children sing 
with the instrument some very simple 
part of the song and listen when the more 
difficult part is being performed as out- 
lined in the course. This process is grad- 
ually developed until the children can 
sing the entire song with the instrument. 
Where there is no phonograph at hand, 
the teacher, if she is able to do so, may 
take the part assigned to the phonograph 


in this course of study, or if she cannot 
sing and can play an instrument, and 
there is one at hand, the instrument can 
take the part asssigned to the phonograph. 
If neither of these plans can be carried 
out, perhaps some of the more musical 
children can take the part assigned to the 
phonograph. If none of these substitu- 
tions.can be made, it is necessary to 
choose between getting a phonograph or 
not having the music. Our course of 
study, however, is constructed as it would 
be if there were no phonographs. 

Skill, which is an absolute necessity in 
music, is developed in this program by 
an interesting combination of work and 
play, which excludes drudgery. 

The question that I now propose to 
spend a few moments on in closing this 
discussion is—What can the members of 
this conference do to help rural school 
music? Experienced supervisors have 
reason to be interested in this subject be- 
cause they have pupils coming from the 
rural districts -into their graded schools. 
The fact that such a large proportion of 
children are absolutely denied the influ- 
ence of music in their lives must appeal 
strongly to an organization whose slogan 
is “Music for Every Child and Every 
Child for Music.” Sensing the real con- 
dition in which rural music is, is the first 
step in providing a remedy. Since the 
musical training of the rural teacher is 
almost the whole problem before us, a 
large number of the teachers of this 
audience are in the position to help. 

Generalities count for little in the musi- 
cal training of the rural teacher. We 
must give her specific directions for doing 
specific things and the way to make the 
best use of the limited time available for 
training the rural teacher for the music 
work is to find out first what is the most 
effective way to teach music to the chil- 
dren in the rural schools and then put the 
teachers themselves through the same 










FRANK HOLTON 


( Famouz ie cosines, 
Holton Guaranteed Band Plan 
Available to Five More Schools 


HE same plan and methods of Frank Holton & Co., which have estab- 

lished Wisconsin as the most successful school band state in America, 
are now available to five schools in some other state. 

These five schools should be in neighboring towns, near enough to one 
another to be reached by road or rail from day to day. 

Correspondence and an interview are invited from any Supervisor or 
School Superintendent whose school might be the logical center of such a 
circuit and to whom the following features of the Holton plan appeal: 


iF A playing band guaranteed in 12 weeks. 





Superintendent entirely relieved of work 


Every * of interesting children or parents in pur- 
Superintendent chasing instruments, making proper choice of 
Enthusiastic instrument and guaranteeing each child’s prog- 
Here are just a few ex- ress. 
cerpts from letters received , : 
from superintendents who Instruction conducted during regular study 
found the Holton plan a tre- * periods—no conflict with class work. Any 
mendous success: child from fourth grade up is eligible. 
260 Pupils in Bands mee 
“Three years ago we organized Write at once, giving your grade and 
our band work... at the present . ° ° 
time we have about 260 pupils high school enrollment and if possible men- 
ge & 2 oon ae tion names of Superintendents in neighbor- 
BOLT Sees jeanne We. ing towns that deserve a band. No other 
— Yn activity brings community and school in such 
“Your promises to the school and close sympathy, nor wins greater credit for 
to the individual members of the 
band have been faithfully fulfilled. its sponsors. 
Tne progress has been a marvel to 
many of the people in the com- 
munity.” H. F. KELL, Supt., Lake Frank Holton & Co. 
Mills, Wis. 
600 Church St. Elkhorn, Wis. 


Put It Across 


“Some people took your promise 

of a playing band being guaranteed 

in a few weeks as a joke, but we 

put it across and are still keeping 

up the good work.” J. M. CANAAN, 

Supt., Wonewoc, Wis. : 
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process. Even in a one-hour session in 
the rural section of a county institute, 
several simple rhythmic devices and a 
couple of attractive, simple rote songs 
can be so completely developed that nearly 
all the teachers could carry them out and 
give them to the children, and the process 
made so interesting that the teachers will 
have a desire to give them to the children. 
A considerable part of the expense of 
running the average county institute 
comes from the farmers’ pockets. Should 
we not plan to have them get some re- 
turns? 

Another opportunity for music super- 
visors to help in rural music is in the 
normal training high school. Let me sug- 
gest that you spend a half day in a rural 
school and learn what their needs are and 
then develop your work along those lines. 

It is the teachers colleges and normal 
schools that have the greatest opportunity 
to help in rural school music, and it is 
fitting that they should make good use 
of it, for in some of these institutions, at 
least, the farmers have paid more than 
half of the expense of erecting every 
building on the grounds. The special 
work is for the teachers college and nor- 
mal schools to make an intensive study of 
the rural schools and rural conditions and 
adapt their methods of procedure ac- 
cordingly. The danger is that the farmers’ 
educational program will be dominated 
by the traditions and methods of pro- 
cedure developed in the large centers of 
population. The plan of having the large 
centers of population finance the farmers, 
govern the farmers, and educate the 
farmers has worked better in the past 
than it is likely to work in the future if I 
can read the signs of the times. 

In the twelve weeks’ course of music 
that many of the normal schools offer for 
rural teachers there is opportunity for 


much practical preparation for effective 
work, if we break traditions and go di- 
rectly to the vital phases of the subject, 
but there is no time for lost motions. Even 
in two terms of such work, which is a 
very satisfactory allowance of the time, 
it is highly important that principles of 
efficiency be regularly applied; and the 
principles of efficiency should be applied 
to the education of the farmers’ children 
for he uses them in his own work. Let 
me give you an illustration. Sixty years 
ago a farmer used a wooden husking peg 
attached to his fingers. This was fol- 
lowed later by one made of wire. Then 
this was much improved by one made of 
tin fastened to the wrist by a leather 
strap. Then in the evolutionary process 
husking gloves appeared, and after the 
experiments were exhausted they were 
laid aside. Now a hook is strapped to 
the wrist which enables the husker to 
separate the husks with the strength of 
his arm rather than his fingers, and at 
least one full-sized motion has been shuf- 
fled out. A farmer in the corn belt who 
would appear on the scene with an old 
fashioned wooden husking peg would be 
seized by some promoter of a street 
carnival, or he would find himself func- 
tioning in a side show at some county 
fair. The last farmer that I saw husk- 
ing corn was riding on a machine which 
was doing the work. 

The one remaining topic I wish to con- 
sider is supervision of rural school music. 
Throughout this discussion I have been 
considering the unsupervised schools, as 
they constitute our main problem. We 
have no supervision in lowa except what 
is done by the county superintendent. 
When agriculture gets on its feet we hope 
to have county supervisors, or supervisors 
of even larger units. If six counties 
would equip all their one-room rural 
schools with phonographs, I would like 
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Melody Way Class Instruction 


Has shown outstanding results 
with nearly a half million pupils 
throughout the nation. 







one 


Think of it—approximately 
out of every 226 persons in 
United States learning to play the 
piano by this new method. 


the 


Melody Way—the greatest suc- 
cess in music history, was origi- 
nated by W. Otto Miessner to 
give the nation’s music-hungry 
populace a more efficient, pro- 





gressive method of learning—at 
low cost. Most parents want 


their children to learn to play the 
piano. Every child should be 
given the benefit of the Melody 
Way. Use your influence to 
have it adopted by your schools— 
win favor with parents and 
school officials alike. 


Write for bulletins showing the 
tremendous success achieved by 
the Melody Way throughout 
America. 


MIESSNER INSTITUTE 


295 S. WaTER STREET 


MILWAUKEE, WIs. 











MIESSNER INSTITUTE, 

295 So. Water St., 

Milwaukee, Wisconsin. 

Please send me further information about 
the “Melody Way” to play the piano. 
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to see an efficient teacher, a good prac- 
tical musician who would enter whole 
heartedly into the work, take charge of 
them. 

Those of you who make a special effort 
to make some contributions toward rural 
school music will find worth while com- 
pensations. The boys and girls are grate- 
ful for what they receive. Your peda- 
gogy is put to the test at every turn and 














New American Cantata | 
for Public School Use 


We present to the public schools 
of the United States on October 1, 
1927, the new cantata by Ira B. | 
Wilson. 


‘‘TheLegendof Sleepy Hollow”’ | 
The poem has been adapted from 
Washington Irving’s story. 
wo-Part Edition (S.A.) at 60 cents. 
Three-Part Edition (S.S.A.) at 60 cents. | 
S.A.B. Edition at 60 cents. 


Printed orchestra parts may be purchased 





A professional copy of the cantata will be sent 
| free upon request 


LORENZ PUBLISHING CO. 


| 501 E. 3rd St. 70 E. 45th St. 218 S. Wabash 
Dayton, O. New York Chicago 
Publishers of the well known cantatas 


“Childhood of Hiawatha”, “Rip Van Winkle” 
and “The Spirit of ’76”. 
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will profit much from your efforts to give 
them the best instead of the good. Chil- 
dren in the country, while often deprived 
of musical advantages, are naturally just 
as musical as children in the cities, and 
there is a keen satisfaction in helping to 
remove the barriers in the way of their 
musical development. I recommend it as 
a fascinating field for action and a re- 
finer for our methods of teaching. 








Largest and Most 
Complete Stock of 
Sheet Music and 
Books in the 
Country 


—every description of musical com- 
position—choruses, cantatas, oper- 
ettas or any other material for schools. 
The unexampled completeness of the 
Lyon & Healy collection makes pos- 
sible unequalled service. Write for 
catalogues. 


Lyon & Healy 


Wabash Ave. at Jackson Blvd. 
CHICAGO 




















An easy, 


practical application. 





By ANNE McDONOUGH 
graded system of Music Reading especially adapted to adult Music Students. 
A unique and always interesting presentation of this important branch of Music Study. 
Begins at the beginning and proceeds by easy steps to advanced work. y 
At the end of each lesson, part songs selected for their suitability, afford material for 


 MeDonough-Chevé Method of Sight Singing | 


The book is invaluable for use by study classes in Glee Clubs, Women’s Clubs, Com- 
munity Choruses, Choirs, Colleges, Preparatory and High Schools. 
The Only Instrument Needed—A Tuning Fork 


ANNE McDONOUGH- GALIN-PARIS-CHEVE METHODS, Inc. 
|’ 2107 | West Wainst Street, Philadelphia 


Price, $1.50 Postpaid 
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Want Money for your Music Fund? 
Give Sure-F ire 
Productions that show Big Profits! 


“Carrie Comes to College” —dees it/, 
“Rings in the Sawdust”—does iz/ 
and our next musical comedy by THE CLARKS 


“The Crimson Star’—w#// do it! 
(“The Crimson Star’’ will be ready for you by Dec. 20th) 


These are three Musical Comedies of varying type and grade of difficulty. For their respec- 
tive uses, we are told by hundreds of Supervisors that there are none better. 

Preparing these Operettas so enthuses those taking part, that a “SOLD-OUT” house is in- 
evitable. Pleasant rumors travel just as fast as the other kind—and such enthusiasm has resulted 
in complete success—every time. That’s why Clark Operettas are so much in demand by those 





who have witnessed results. 


CONTAGIOUS SUCCESSES—FUNNY—MELODIOUS 























‘‘RINGS IN THE SAW- 
DUST”’ 


Moderately Easy for Junior 
and Senior High Schools. 


Eight characters. One stage set- 


ting. Two Acts. Easy costuming. 
Time 134 hours. Fifteen scores 
required. 


Vocal Score (discount in 


GQUERETEF) cccccccccecscess $1.25 
Stage Guide & Complete 

rer reer re $1.00 
Orchestra Parts (Rental 

CF GD 6.86 bcccwvenas $10.00 




















“CARRIE COMES TO 
COLLEGE”’ 


Moderately Easy for Senior 
High Schools or Adults. 


Eight singing, and four speaking 


parts. One stage setting. Modern 
costumes throughout. Two Acts. 
Time about 2% hours. Fifteen 
scores required. 
Vocal Score (discount 

SE GERD) occcccccceess $1.50 


Stage Manager’s Guide ..... $1.00 


CEE ccasesiecsncen $1.00 
Orchestra Parts 
(Rental per month) ..... $10.00 


‘“‘THE CRIMSON 
STAR” 
(Ready December 20th) 


Moderately Difficult for Ad- 
vanced High Schools or Adults. 


Eight singing and six speaking 


parts. Three Acts. Three stage 
settings—easily made. Inexpensive 
costuming. Time 2% hours. 
Twenty scores required. 
Vocal Score (discount in 
GUM) ccccciscceccsvesd $1.50 
SOE GREE eocceceecsesecs $1.00 
BN GRIN bocce ce ceens ses $1.00 
Orchestra Parts 
(Rental per month) ...... $10.00 


Copies of these or ANY Operettas Sent “On Approval” upon request 
Directors and Accompanists enjoy the Gambleized Scores we supply 


Please Remember,—We Sell All Publications 


GAMBLE HINGED MUSIC COMPANY 


67 E. Van Buren St. 
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President’s Corner 





Fellow Members: 


AM glad to be able to 
} im an outline of the 
program for the Chicago 
meeting of our Conference 
in this issue of the JOURNAL. 
Because of the uncertainty 
of the definite dates for a 
number of our important 
events during the week I 
am not submitting this in 
‘the form of a program, but 
rather giving some im- 
portant data on program 
numbers already decided 
upon. You will note that 
in quantity the program is 





attend the opening session 
at 10:30 o'clock, or to take 
part in the school visitation 
program, as may be desired. 
A bulletin will be provided, 
giving a complete list of 
schools that may be visited 
during the week. This in- 
formation will cover the lo- 
cation of the school, the 
hours when visitors will be 
expected and the type of 
work that will be shown. 
The formal opening session 
at 10:30 in the Grand Ball 
Room of the headquarters 





rather complete, without 
having the time and place 
for each specifically stated, and I also 
believe that you will agree with me that 
the quality is of a high character. 
Sunday, April 15, registration will be 
in progress all day at the Conference 
Headquarters, 5th floor of the Stevens 
Hotel, Michigan Blvd. and 7th Street. 
Many of our members will arrive during 
the day and informal gatherings on the 
mezzanine floor and lobby will be the 
order. A number of Chicago’s large and 
well known churches have signified their 
intention of planning special musical pro- 
grams for the afternoon or evening ser- 
vices. The Chicago Bach Chorus will 
give a special program at 4 P.M. in the 
grand ball room of the Stevens Hotel. 
Monday, April 16, registration will 
continue, probably all day, and large 
numbers are expected to come in on the 
morning trains. It is hoped that as many 
as possible will plan to arrive in time to 


Georce Oscar Bowen 


hotel will include the usual 
addresses of welcome, with 
a response from the Conference, the 
President’s address, and an address, 
sounding the key-note of this first bien- 
nial meeting of the National Conference, 
by Dr. Philander P. Claxton, Superin- 
tendent of Schools, Tulsa, Okla., and 
former United States Commissioner of 
Education. 

Monday afternoon, the first of the 
three big general sessions will bring a 
symposium on the subject, “The School 
Administrator and the Music Program”, 
Will Earhart, chairman. Mr. Earhart’s 
program is not as yet complete, but it al- 
ready includes such outstanding educa- 
tors as Dr. William M. Davidson, Super- 
intendent of Schools, Pittsburgh, Pa.; L. 
W. Smith, Principal Joliet (Ill) Town- 
ship High School; Oscar Demmler, 
Teacher of Music, Fifth Avenue High 
School, Pittsburgh; Victor L. F. Reb- 
mann, Director of Music, Yonkers, N. Y. 
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—A cultural contribution to the Community 
unattainable from books or classrooms 


Is there any contribution to the spiritual, cultural or civic 

development of any community comparable to that of a 

boys band? Where in the institutional life of a community 

is there a more potent instrument for the correct development 

of adolescent youth? 

50,000 copies of this book have 
been distributed FREE to 
school children this year. 


Practically the greatest contribution any music supervisor or 
band leader can make to the community in which they live 
is to successfully stimulate an interest in, organize, and 
direct a boys band. 


The Educational Department of The PAN-AMERICAN Band 
Instrument & Case Company—manufacturers of quality, fac- 





tory guaranteed band instruments for school—is_ fully 
equipped to give you definite concrete assistance in the 
organization and development of bands and orchestras. 


We are offering this month an educational booklet entitled 
“Whistling Bud Allen’ for free distribution to school chil- 
dren through music supervisors. This distribution of this 
booklet in your school, among those interested in music, will 
do wonders in stimulating an interest in your department. 


This codperative work is the reason why more school bands 


were equipped with PAN-AMERICANS in the past year than 
in any year in our history. 





Mail coupon below for as many copies as you require. There 
is no obligation. Our purpose is to help you develop your 
boys band. 





Pan-American Band Instrument & Case Co., 
Elkhart, Ind., Dept. B-1. 














Yes, I would like to have copies of “Whistling 

Bud Allen” for distribution in our school. 

Name 

School 

Address 

Present Character of Band or Orchestra a . 
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The day will close with the big Chicago- 
Nite event, in the form of an informal 
banquet and program, which our hosts 
tell us will be second to none that has 
ever been scheduled at a National Con- 
ference meeting. 

Tuesday, April 17, will see still other 
members at the registration desk, and 
school visiting will be planned for those 
who wish to visit. At 9:00 o’clock three 
sectional meetings will be in progress, to 
continue until 11:00 o’clock. They are, 
Music Appreciation, Miss Sadie Raf- 
ferty, Evanston, Ill., High School, chair- 
man, for which a most interesting pro- 
gram is being built, including the Chicago 
Little Symphony under the direction of 
George Dasch; “Competitive Festivals’, 
E. H. Wilcox, Iowa State University, 
chairman; and “Music in the Rural 
Schools’, Miss Ada Bicking, State Music 
Supervisor, Lansing, Mich. Among 
Miss Bicking’s speakers is Miss Flor- 
ence Hale, State Supervisor of Rural 
Education, Augusta, Maine. 


Tuesday afternoon, at 2:00, the second 
big educational symposium, Edgar RB. 
Gordon, chairman, will have as its topic, 
“Music Credits for College Entrance’. 
The speakers on this program include 
Mr. Merle C. Prunty, Principal Central 
High School, Tulsa, Okla.; Thomas 
Lloyd-Jones, Chairman of Commission on 
Secondary Education, North Central As- 
sociation Secondary Schools and Coi- 
leges; Frank Holt, Registrar, University 
of Wisconsin; and Russell Morgan, Di- 
rector of Music, Cleveland, Ohio. This 
will be another “high-powered” session 
and the message these speakers will bring 
to us will be invaluable. 

Again, Chicago will hold the stage 
Tuesday evening, with a big program by 
groups from Chicago High Schools, in- 
cluding Orchestra, Mixed Chorus, Boys 
Chorus, Girls Chorus, Mixed A Cappella 
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Chorus, and a closing number by the en- 
tire ensemble. This practical demon- 
stration of public school music work 
should set a high standard. 

Wednesday morning an unique pro- 
gram is offered in the complimentary 
Breakfast from the Conference to the 
group of Founders of our great organiza- 
tion. This meeting will consume practical- 
ly the entire morning from 8:00 to 11 :00. 
It will be held in the Grand Ball Room 
of the Conference Hotel, where 3500 may 
be seated at once about banquet tables, 
and it is expected that every member of 
the Conference will be present. In 
former years the Founders have held such 
a meeting by themselves, but it is thought 
fitting for us to pay this respect to our 
older members while there is still a con- 
siderable group present with us. The 
program for this occasion will be varied, 
and will be both entertaining and educa- 
tional. Special music is being provided, 
of an unusually attractive sort; this will 
include one, and probably two, composi- 
tions written especially for the occasion. 
A short time will be given to reminiscing 
about the early days of the Conference, 
and some of the humorous events of the 
first meeting will be reproduced by their 
original perpetrators. An inspirational 
address will be given by a speaker of in- 
ternational reputation—probably the out- 
standing address of the whole week’s 
program. 

Wednesday afternoon will probably be 
given over to an orchestral program. This 
will be followed by Sectional Conference 
dinner groups, in charge of the presidents 
of the five sectional conferences. All of 
these groups will dine in the headquarters 
hotel. At 8:30 Wednesday night will 
occur the program by the National High 
School Orchestra, 270 high school stu- 
dents gathered from every state in the 
Union, conducted by J. E. Maddy and 
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Vitalize Your Teaching 


thru first-hand contact with 
great music and great 
musicians 


A Summer Tour to Europe 


arranged especially 


For Music Supervisors 


Visits to the homes of great musicians and to 
the scenes of famous musical events; sched- 
ule of travel arranged to include music 
festivals, concerts, operas, etc. in England, 
France, Germany and Italy; explanatory 
lectures thruout the trip by a specialist who 
will accompany the party. 


Inquiries should be addressed to 


Roger B. Weems 


Woodberry Forest, Virginia 
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Frederick Stock of the Chicago Sym- 
phony Orchestra. 

Thursday morning will bring two sec- 
tional meetings, both scheduled to take 
place in the Stevens Hotel. The pro- 
gram of the Committee on Instrumental 
A ffairs, J. E. Maddy, Ann Arbor, Mich., 
will consist of a _labora- 
tory demonstration, using the National 
High School Orchestra; several na- 
tionally-known authorities will speak. 
Opposed to this program will be the one 
arranged by the newly appointed Com- 
mittee on Vocal Affairs in the Public 
Schools, Ernest Hesser, Director of 
Music, Indianapolis, Ind., chairman. Mr. 
Hesser includes in his outline the A 
Cappella Choir of the Flint (Mich.) 
High School, Jacob A. Evanson, Con- 
ductor ; John Findlay Williamson, Direc- 
tor Dayton Westminster Choir, Dayton, 
Ohio ; T. P. Giddings, Minneapolis, Min- 
nesota; and Harry W. Seitz, teacher of 
voice classes in high schools of Detroit, 
Michigan. 

Following this, at ten thirty, will occur 
the annual business meeting and in the 
afternoon, at two o’clock, the third Edu- 
cational Symposium, Victor L. F. Reb- 
man, Chairman. The general topic for 
this meeting is “What Are the Objectives 
In School Music, and How Are They To 
Be Evaluated?’ The names of the 
speakers for this meeting have not yet 
been submitted, but we may be sure that 
this most important subject will be well 
taken care of. 

On Thursday evening we will have our 
annual Formal Banquet. The speakers 
and other attraction for this occasion will 
be announced later. 

Friday, the last day of the Conference, 
finds three important sectional meetings 
scheduled at nine o’clock. The Junior 
High School Section, Russell V. Morgan, 
Director of Music, Cleveland, Ohio, 
chairman, is rich in possibilities, but be- 


chairman, 


cause of illness, Mr. Morgan has not yet 
been able to put his program into definite 
form. We may, however, expect some- 
thing good from that group. A second 
section is one which concerns the Com- 
poser, the Publisher and the Supervisor 
of Music, under the direction of C. C. 
Birchard as Chairman. The final section 
of the morning is that of “Tests and 
Measurements” with Peter W. Dykema, 
Teachers College, Columbia University, 
Chairman. Mr. Dykema’s program in- 
cludes Dr. Ole Jacobsen of the University 
of Chicago, and Dr. Jacob Kwalwasser, 
Syracuse University. Here, again, may 
be expected some interesting develop- 
ments. At eleven o’clock, the final busi- 
ness meeting of the Conference takes 
place. 

Friday afternoon, a concert by the 
Chicago Grade Schools is scheduled. No 
program has as yet been submitted, but 
the committee in charge is working 
earnestly to make this event a splendid 
affair. On Friday night will be given 
the concert by the National High School 
Chorus, conducted by Dr. Hollis Dann 
and accompanied by sixty members of the 
Chicago Symphony Orchestra—a brilliant 
ending for a week replete with fine things. 

A number of changes may be expected 
in the foregoing announcements. There 
are also a number of very excellent 
musical groups which will appear on 
various programs, both general and sec- 
tional, which have not been definitely 
scheduled, all of which will enhance the 
beauty and value of the program as a 
whole. 

It is hoped that these announcements, 
incomplete as they are, may appear favor- 
ably to the readers of the JouRNAL, and 
arouse in them such enthusiasm that they 
will feel it impossible not to attend the 
Conference. The membership campaign 
is now well under way with John C. 
Kendel of Denver as the Chairman, in 
































A NEW PUBLICATION 


mi AMuUSICAL 
7” COoOmeoy 





H-T- FitzSimons 
Publisher 
CHICAGO 


PURPLE TOWERS 


A Musical Comedy in Two Acts 
By DON WILSON 


FE GTS I CRI I seiittissieccteniinitiitiintienetiatanaeimnavitianniniirninii $1.50 
(Stage guide and orchestration available on rental) 

Humorous and mysterious operetta with exciting events that are stranger than 
fiction. 

The story is intriguing: the music melodious, and the staging easy but novel 
and effective. 

Contains solos for all voices, two and four part choruses and ensembles. 

Requires six male and four female characters and chorus. 

We allow discount on quantity orders and send our publications on examination. 
Send for catalog. 


H. T. FitzSimons, Music Publisher 
Dept. S, 509 South Wabash Ave., Chicago 


H. T. FitzSimons, Music Publisher, 
509 S. Wabash Ave., Chicago, III. 

Please send me your list of publications, also, for examination, the item checked 
above. I am especially interested in seeing publications for ...........2020.20..ceseeceeceseeeeeeeeeeeeees 
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which he is very ably assisted by A. 
Vernon McFee, who has been Treasurer 
of the Conference during the last five 
years. The details of the membership cam- 
paign are enormous, and the Chairman 
and his committee must have the full co- 
operation and assistance of the State 
Chairmen and the officers of the various 
sectional conferences if our dreams of a 
membership of five thousand for 1928 
are to be realized. Both the work of Mr. 
Kendel and his membership committee, 
and that of the office of the Treasurer of 
the Conference will be greatly facilitated 
and your own piece of mind set at rest if 
you will promptly fill out your member- 
ship application card, write a check, and 
send them in at the first opportunity. 
GEORGE Oscar BOWEN, 


O President. 
VICE PRESIDENT’S MESSAGE 


George Oscar Bowen has set a pace for 
our membership drive—5000 members 
for the Chicago meeting is the battle cry. 
This means added consecrated devotion to 
our profession, fellow supervisors. 

This plea is specially directed to our 
non-members. That great army of su- 
pervisors who have not yet sensed their 
opportunity for affiliation with a group 
devoted to the cause of public school 
music. 

Who is responsible for the added re- 
spect in which the profession of public 
school music supervisor (your profession, 
my friend) is held? The National Con- 
ference. 

Who is responsible for better salaries 
The National 











of music supervisors? 
Conference. 

Who fights the battles for the music 
supervisors? The National Conference. 

The Supervisors Conference is to the 
supervisor of music all that the N. E. A. 
is to the rank and file of teachers; all 
that the Department of Superintendence 
is to the administrator. 


Could you conceive of a live educator 
not affiliated with one of these organiza- 
tions ? 

Neither should a real live supervisor 
fail to live up to his obligation and op- 
portunity. 

Non-members who read this Journal— 
we want you. The great host of super- 
visor members cordially invite you to 
join them in their call to service. 

Members, we urge you to send in your 
renewals early. Send your enrollment 
card and check to your state chairman 
listed below, who will send it on to Mr. 
McFee, our treasurer. This is your con- 
ference. Let us live up to the goal our 
president has set—5000 in 1928. 

Faithfully yours, 
Joun C. KENDEL. 








O 


STATE CHAIRMEN 

Alabama, Miss Leta Kitts, 2015 Park Ave., 
Birmingham. 

Arizona, Miss Emily Hickman, Director of 
Music, Clarkdale. 

Arkansas, Mrs. Don P. Parmelee, 503 N. 
College Ave., Fayetteville. 

California, Glenn H. Woods, 
View Terrace, Oakland. 

Canada (Western), Mildred McManus, 2457 
Third Ave., Vancouver, B. C. 

Colorado, John C. Kendel, 2334 Bellaire St., 
Denver. 

Connecticut, Miss Mary C. Donovan, 187 
Field Point Rd., Greenwich. 

Delaware, Miss Anabel Groves, 1136 Jack- 
son St., Wilmington. 

District of Columbia, Miss Sarah A. Han- 
non, 2115 P St., N. W., Washington. 

Florida, Mrs. Grace P. Woodman, 
Park St., Jacksonville. 

Georgia, Miss Jennie Belle Smith, 530 Ogle- 
thorpe St., Athens. 

Idaho, Albert J. Tompkins, 815 N. 18th St., 
Boise. 

Illinois, Miss Lucile Ross, 605 E. Grove St., 


277 Park 


1742 


Bloomington. 

Indiana, Miss Lorle Krull, 514 E. 23rd St., 
Indianapolis. 

Iowa, Miss Clara L. Thomas, 1111 Perry St., 
Davenport. 


Kansas, Miss Catherine E. Strouse, State 
Teachers College, Emporia. 
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Summer Travel 
in Europe 


with congenial parties at lowest cost 


38-Day College Tour—Price $410.00 
(July 6 to Aug. 13) 


Sailing from and returning to New York; 20 days in Europe, 
visiting London, Paris, Amsterdam, The Hague, Brussels and 
Antwerp; traveling Student Third Class throughout the trip, 
using second class hotels and including first class channel 
crossing. 


55-Day College Tour—Price $610.00 
(July 6 to Sept. 1) 


Sailing from and returning to New York; 37 days in Europe, 
visiting London, Paris, Brussels, Amsterdam, Cologne, Weis- 
baden, Lucerne, Interlaken, Milan, Venice, Florence, Rome, 
Genoa, Nice, Marseilles and Paris ; accommodations as for the 
38-Day College Tour. 


Special Itineraries Arranged 


For individuals or groups; using First Class, Cabin Class or 
Student Third Class on any steamer sailing on any date; visit- 
ing any desired countries and including any desired sight-see- 
ing; prices varying from $11.00 to $15.00 per day, depending 
on type of accommodations. 


British-American Tours, Ltd. 
of London, Paris and New York 


Complete information 
may be obtained by addressing 


Paul J. Weaver 
Chapel Hill, N. C. 














Mention the JourNAL when you write our Advertisers 

















Music SUPERVISORS JOURNAL 63 


Kentucky, Miss Helen McBride, 214 W. 
Broadway, Louisville. 

Louisiana, Miss Mary M. Conway, Munici- 
pal Office Bldg., New Orleans. 

Maine, Mrs. Dawn C. Grant, 48 James St., 
Auburn. 

Maryland, Thomas L. Gibson, Lexington & 
Liberty Sts., Baltimore. 

Massachusetts, Harry E. Whittemore, 42 
Powder House Blvd., West Sommerville. 

Michigan, William W. Norton, 909 E. 9th 
St., Flint. 

Minnesota, Miss Anne Dixon, 266 N. Ist 
Ave., E., Duluth. 

Mississippi; Miss Minnie B. Austin, 1418 E. 
Superior St., Jackson. 

Missouri, Miss Pauline Wettstein, Emerson 
Hotel, Linwood & Garfield, Kansas City. 

Montana, Miss Eleanor Tenner, High 
School, Butte. 

Nebraska, Miss Juliette McCune, 1813 Bin- 
ney St., Omaha. 

Nevada, Miss Marjorie Carlton, Supervisor 
of Music, Tonopah. 

New Hampshire, Herbert R. Fisher, 841 
Union St., Manchester. 

New Jersey, Mrs. May McGill Toomey, 21 
Delawareview Ave., Trenton. 

New Mexico, Miss Henrietta P. Whalen, 
Las Cruces. 

New York, F. Colwell Conklin, 63 Hillcrest 
Ave., Larchmont. 

North Carolina, William Breach, Box 843, 
Winston-Salem. 

North Dakota, Miss Fannie C. Amidon, 
State Teachers College, Valley City. 

Ohio, G. R. Humberger, 30 E. 5th St., 
Springfield. 

Oklahoma, Mrs. Mabel Spizzy, Board of 
Education, Tulsa. 

Oregon, Miss Leona G. Marsters, Southern 
Oregon Normal, Ashland. 

Panama, Miss Helen Currier, Canal Zone. 

Pennsylvania, M. Claude Rosenberry, Dept. 
of Public Instruction, Harrisburg. 

Rhode Island, Walter H. Butterfield, 32 
Summer St., Providence. 

South Carolina, Lawrence G. Nilson, Green- 

ville. 

South Dakota, Miss Anne Peterson, 
Minnesota Ave., Sioux Falls. 

Tennessee, Miss E. May Saunders, 108 S. 
Blvd., Murfreesboro. 

Texas, Miss Alva Lochhead, 1210 Travis, 
Ft. Worth. 

Utah, Emery G. Epperson, 1069 S. 7th, E., 
Salt Lake City. 
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Vermont, Mrs. Jessie L. Brownell, 26 
Pleasant St., Springfield. 

Virginia, Miss Ella M. Hayes, 130 34th St., 
Newport News. 


Washington, Miss Letha L. McClure, 842 
Central Bldg., Seattle. 
W. Virginia, J. Henry Frances, 1425 Lee 


St., Charleston. 

Wisconsin, Theodore Winkler, 1230 N. 6th 
St., Sheboygan. 

Wyoming, Miss Jessie May Agnew, 365 
C. Y. Ave., Casper. 














| MAIL this COUPON 
| To Baxter-Northup Co., Woodwind Authorities, 
| 837 So. Olive St., Los Angeles, Cali. 


Gentlemen : 

Please send me your free new illustra- 
ted catalogue, showing instruments, ac- 
cessories and woodwind music of inter- 
est to players of 


oboe and bassoon 
Name 
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Teachers and 
Supervisors! 


| Have you a copy of the 








EDUCATOR’S MANUAL | 
| of SCHOOL MUSIC 


Its lists of books, music, and instruments 
for schools, carefully graded and classi- 
The Manual in- 
cludes all the essentials of school music 


fied, will interest you. 


education from kindergarten through 
high school, with particular emphasis on 
instruments and music for school bands 
and orchestras. 

We will be glad to send you one 


on request. 


CARL FISCHER, Inc. 
Cooper Square, New York 
Boston and Chicago Branches 
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A New Work of Importance 


Constructive Harmony 


and Improvisation 


By Clare Osborne Reed 
(Director of Columbia School of Music, Chicago, IIl.) 


Price, $1.50 


A singularly clear and simple method of the study of Harmony. It makes a 
natural approach to the study of the “language of sounds”: first, by listening, 
second, by repeating and imitating, third, by grouping into suggested or original 
patterns and finally by classifying what is learned under the simple standing laws 
of Harmony. 

The book will appeal to the student for its reasonableness and clarity. It will 
appeal to the teacher because of the ease in which it can be projected and 
assimilated. Supervisors of Music in Schools will find it particularly interesting 
and helpful in their presentation of the subject of Harmony. 

Suitable for use in all grades of music study. 

Correlated with the regular piano lesson. 

Send for our list of Operettas, Pageants, Christmas Entertain- 
ments and generai Catalog of Music for Schools. 


CLAYTON F. SUMMY CO. ~ - Publishers 


429 South Wabash Ave., Chicago, Illinois 


























PRIMARY MUSIC A AND B 


As It Sounds, As It Sings, As It Looks 
Supplemented by 


The Arfredgar Flash Cards, Series A and B 
Just From the Press 
By ARTHUR EDGAR FRENCH 


Other works by the same author: 


Cheerful Songs for Little Songsters 
Help-Each-Other Records 
English and Music in the Pedagogy of Reading 


Primary Music C, for Grade III, now in preparation 


Write for prices and discounts 


The Arfredgar Press 


Revere 51, Boston, Mass. 
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Eastern Conference 


PAULINE A. Meyer, Cortland, N. Y., 2nd Vice-Pres. and Editor 

















E. S. Pitrcuer, Auburn, Me., President 


M. Cravpe Rosenserry, Harrisburg, Pa., 1st Vice-Pres. 


Grace G. Pierce, Arlington, Mass., Secretary 
CrarENcE WeELts, Orange, N. J., Treasurer 





A NEW JUNIOR HIGH SCHOOL PROGRAM FOR 
SPRINGFIELD 


HIS September the public schools 
of Springfield, Mass., entered on 
a new plan for the boys and girls 


John F. 


of junior high school age. 
Ahearn, director of music, writes of this 
plan: “It is my own belief that when this 
new lay-out has had a chance to shake 
itself down, so to speak, and get running 
smoothly, the boy or girl of any degree 
of musical talent attending the Spring- 
field junior high schools will be afforded 
a worth-while opportunity for develop- 
ment.” 

3ecause of the fact that in the east the 
junior high school in many places is still 
more or less an experiment, and because 
where the junior high school has re- 
placed the old grade system, music has 
often been made a sort of Cinderella in 
the curriculum, we have examined the 
Springfield program with a great deal of 
interest. It is our belief that the bro- 
chure put out by the Springfield public 
schools contains a great deal of food for 
thought for the music supervisor who 
is connected in any way with the junior 
high school problem. 

The course of study is planned for the 
three years immediately following the 
sixth grade, divided into two semesters 
each, called respectively Junior I A & 
B, Junior II A & B, Junior III A & B. 
In the general statement preceding the 
outlined course of study we find the fol- 


lowing explanation: “One general pro- 
gram, with a limited number of elec- 
tives, is set up for all pupils instead of 
a series of different courses. The sub- 
jects which all pupils must take are called 
constants, and are those which contribute 
to general education; the subjects which 
pupils select are called variables, and are 
those which lead to specialization and 
prevocational training. Thus in addition 
to fixing firmly those skills and habits 
which are necessary for successful living 
in the present day, there is opportunity 
for every pupil to follow the line of his 
special interest, whether that interest be 
college, normal or technical school prepa- 
ration, music, art, commercial work, 
home economics, or industrial arts.” 

Each year requires 25 periods of work 
a week, each period 60 minutes in length. 
It is gratifying to find music listed each 
year as a constant as well as a variable. 
The music possibilities of each year are 
listed below. 

Junior ITA &B 

Constants 

1 hr. 

1 hr. 


Music Appreciation. 


Assembly and Music 


(Note: “It is desirable that chorus 
singing should always be a part of the 
assembly program.’’) 


Club work. 


(Note: “‘Each pupil must select one 
club such as orchestra, band, vocal, dra- 
matics, home economics, literary, radio, 
etc. This period is designed to give each 
pupil the opportunity to follow the line 
of interest which appeals to him.’’) 


1 hr. 





Music SuPERVIsORS JOURNAL 














For Absolute Accuracy 
in Teaching Music 


HOHNER 





No. P1 Violin and Mandolin 


With a Hohner Pitch-Pipe, 
there can be no singing 
“off-key.” The “Trutone” 


‘*Trutone’”’ 
PITCH-PIPES is your guide to true pitch. 
Friction spring-sliding 


mouthpiece with indicator showing position of 
each tone on the instrument and relative posi- 
tion on the staff. For musicians, singers and 
vocal teachers, the “TRUTONE?” is indispen- 
sable. There are models for all needs, i.e., 
vocal, violin, tenor banjo, guitar, ’cello, ukulele, 
etc. The “Trutone” Pitch-Pipe is durable. 
unique and invaluable wherever music is being | 








taught. Send for illustrated supple- 
ment. } 

= , 
If your Music Dealer cannot supply 


you write | 


M. HOHNER, Inc. | 
call 





y Dept. 247 114 East 16th St. me. 
No. P3 Vocal—Full Chromatic 


























MUSIC WRITING BOOKS 


Century Music Writing Books are used exclusively in 
many of America’s largest public and private schools. 

The Century Brand stands for the BEST in quality, at 
lowest prices. 

Send for specimen copies and special school rates before 
placing your order elsewhere. 

Large quantity editions with school imprints our 


specialty. 


CENTURY MUSIC PUBLISHING COMPANY 
235 West 40th St., N. Y. City 
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Variables 
2 hr. 


A note indicates that “there is also an 
opportunity in each year for the spe- 
cially talented pupil to select at least 2 
periods per week of music expression. 
Added to this school work, credit for 
outside music study should be accepted 
in place of a given variable if necessary. 


Therefore in Junior I a pupil may receive 
5 credits in music out of the total num- 
ber of 25 credits required. 


Junior ITA &B 


Constants 

1 hr. Music Appreciation 

1 hr. Assembly and Music 

1 hr. Club Work (may be music) 
Variables 

4 hr. Music theory and expression 


This makes possible 7 credits in music 
out of the total 25 credits. 


Junior III A&B 


Constants 

lhr. Assembly and Music 

1 hr. Club Work (may be music) 
Variables 

4hr. Music theory and expression 


This makes possible 6 credits in music 
out of the total 25 credits. 

The entire plan shows evidence of a 
great deal of thought and care in its 
preparation, and in its sincere attempt to 
meet certain educational ideas which are 
admirably stated at the beginning of the 
booklet. For some pupils, at least, in 
the Springfield junior high schools there 
is a possibility that Cinderella may leave 
her ashes and go to the ball. Perhaps 
she may marry the prince! We shall 
want to ask Mr. Ahearn a lot of ques- 
tions at the end of the year. 


VERMONT Music TEACHERS HAVE A 
Live ORGANIZATION 


On October 14, with Miss Hazel 
Parmelee of Lyndonville as president, 


the Vermont Music Teachers Association 
held its annual meeting in Burlington. 
The program contained music by the 
Burlington High School Orchestra and 
the Junior High School Girls’ Glee Club, 
and two important addresses. Professor 
Howard G. Bennett of U. V. M., spoke 
on “Choral Music for High School 
Chorus and Glee Clubs.” Miss Helen 
Leavitt, of Boston, spoke on “Music Ap- 
preciation in the Grades” and used fourth 
grade children in a class room demonstra- 
tion of her subject. 








0 


DANGER SIGNALS 


On September 8th and 9th all the nor- 
mal school instructors in the state of 
New York met at Syracuse for a con- 
tinuation of the discussion begun last 
year on the proposed revision of the nor- 
mal school curriculum. The music sec- 
tion had a busy session, and they are still 
working on certain matters of unfinished 
business. There are two dangers in par- 
ticular which they are facing: one is the 
curtailment of the amount of time to be 
given to music in the normal schools, and 
the other is the elimination of the course 
in music appreciation, which is now a re- 
quired subject. Both of these revisions 
were initiated in Albany, and the outcome 
is still uncertain. 


In 1923-24 the normal schools of Con- 
necticut went through the same revision 
process. As a result the time given to 
music was cut by one-third. Will the 
same thing happen in New York? Is 
the same thing happening in your state? 
Do you, as a music supervisor, think that 
your young teachers have adequate 
preparation in music? Of course not! 
Then watch your normal schools, know 
what they are doing, and use every ounce 
of your influence for more training and 
better training in music. You can help! 
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10 YEARS OF UNIVERSAL 





SONG 


First experimental Voice Culture Classes organized by the author, 
Frederick H. Haywood, at a School for Operatic Training in New 
York City in 1915. 

First regular Classes using the text-books organized at Mr. Hay- 
wood’s New York Studios in 1918. 











Today 


21,000 students of singing using the UNIVERSAL SONG text-books in High School, 
Music School, College and Private Studio Classes. 
Several hundred teachers and supervisors specially trained in presenting the Course. 
Volumes I & II reproduced in Braille by the American Printing House for the Blind, 
Louisville, Ky. 

For further information & books on approval address 


HAYWOOD INSTITUTE of UNIVERSAL SONG 


520 Steinway Hall 
113 W. 57th Street New York, N. Y. 





























ITHACA INSTITUTION OF PUBLIC 
SCHOOL MUSIC (A. r.*) 


THACA GRADUATES IN rn | 
The Courses for the training of Supervisors of 
Music in the Public Schools are accredited in 

practically all States. Two, Three and Four year 
courses leading to Diploma and Degree(Mus.B.). 


Facu.ty or NoreD SPECIALISTS 
(GENERAL COURSE SYMPHONY ORCHESTRA 
INSTRUMENTAL COURSE FESTIVAL CHORUS 


Dormitories 


In the Heart of the Beautiful Finger Lakes 
A Catalog for the asking 
Albert Edmund Brown, Dean DeWitt Park, Ithaca, N. Y. 


*ALL TEXTS 


— “= —— 
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Wuat THE Music Supervisors Con- 


oe 


10. 


FERENCE Does FoR ME. 
It gives dignity and significance to 
the profession of which I am a part. 
It raises standards which I am proud 
to follow. 
It keeps me in touch with new ideas 
in education as related to music. 
It makes me acquainted with the 
leaders in my profession. 
It keeps me out of my little rut and 
broadens my vision. 
It extends the hand of fellowship to 
me. 
It gives me specific help when I need 
it. 
It gives me inspiration untold. 
No matter what my need, big or 
little, be it a new angle on how to 
teach chromatics, or new courage to 
keep on with my difficult task, the 
conference satisfies it. 
Even when I cannot attend its meet- 
ings it reaches out a friendly hand to 
me in its JOURNAL, and the words of 


11. 
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its leaders are brought to me in the 
pages of its Proceedings. 
It never fails me. 


———_) ——. 


Wuat I Can Do For THE CONFERENCE 


a 


I can be loyal to it in deed and in 
spirit. 

I can bring others within its influence. 
I can read its JoURNAL and keep in 
touch with its activities. 

I can attend its meetings and by my 
presence make a bigger and better 
conference. 

I can bring with me a receptive, not a 
prejudiced attitude. 

I can give my financial support, even 
when I cannot attend its meetings. 

I can clip this coupon and send my 
membership dues now, before I for- 
get it, to Clarence Wells, the treasurer 
of the Eastern Conference. This will 
give me membership in both the East- 
ern and the National Conferences. 








CLARENCE WELLS, T7reasurer 
Orange, New Jersey 


Enclosed find three dollars in payment of my membership for the year, 


1927-28. 








Conference? If so, please write to the Editor, Pauline Meyer, Cortland, N. Y. 


Have you any ideas or information which will be of interest to members of the Eastern 


contributions. 


We need your 








IN MEMORIAM 


Elizabeth K. Woodworth of Spring- 
field, Mass. passed away suddenly at 
the Bancroft in Worcester at the last 
meeting of the Eastern Conference. 
For nearly thirty years she had served 
the schools of Springfield faithfully 
and well, and was still at her post 
when the end came. 


Frederick 0. Blunt of Lowell, Mass. 
passed away on June 24, 1927. He 
was elected in 1898 to teach music in 
the public schools of Lowell, and later 
became Musical Director, which posi- 
tion he held for many years until his 
death. 
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THE TREES 


NEW CANTATA FOR MIXED VOICES 


Words by Sidney Lanier and Music by ’ 
Katharine Atherton Grimes. John S. Fearis. 


The many admirers of Sidney Lanier’s exquisite poetry will be interested in this cantata. The 
text has been compiled by Katharine Atherton Grimes, an especially talented poet, and her con- 
tributions to the text are more in the nature of a continuity. The music is written in four parts, 
medium range, and can be sung by the average mixed chorus. Contains solos for medium voice. 
We believe that the many conductors and directors that have used Mr. Fearis’ arrangement of “The 
Chambered Nautilus” will find this of equal worth. A splendid number for special programs and 
commencement exercises. Time of performance about thirty minutes. 





Price, Single Copy ‘ ° ‘ ‘ $0.75 
(Single copy sent on Fifteen Days Approval upon request) 


Write for catalog of Glee Club Books, Operettas, Octavos, etc. 


J.S. FEARIS & BRO. 


2204 Ainslie Street Chicago, Illinois 
































IT TOOK 100 YEARS 
of Band Instrument Making to produce these new Professional 


| TRUMPETS 





CHATEAU THIERRY 


Europe’s largest makers of Trumpets . . . modern American 
Band Instruments ...are celebrating models which will go far to maintain 
their 100th anniversary ...and_ their reputation as producers of the 


they have marked the event by  highest-grade, low-priced  instru- 
presenting four new triumphs in’ ments on the market. 

Tue Classic THE ViRTUOSO 

THe CHAMPION THE IMPERATOR 


Illustrated Circular and Complete Catalogue Upon Request 


SIMSON & FREY, INC., 257 FOURTH AVE., NEW YORK 


SOLE AGENTS IN THE UNITED STATES AND CANADA 
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North Central Conference 


W. W. Norton, 2nd Vice-Pres. and Editor 











Apa Bicxinc, Lansing, Mich., Pres. 
Herman F. Smitu, Milwaukee, Wis., 1st Vice-Pres. 


Fannie C. Amipon, Valley City, N. D., Sec. 
Frank E. Percivar, Stevens Point, Wis., Treas. 





The North Central Conference is busy 
with plans for 1929, but is holding all an- 
nouncements in abeyance; for our first 
interest now is the National Conference 
in Chicago next April. President Bowen 
is planning a wonderful program for that 
meeting, one which should be extremely 
helpful. Every sectional Conference 
should be represented with a large dele- 
gation. I suppose it will be expected that 
attendance will be heaviest from the 
North Central Conference, for the Na- 
tional meets in our territory this year. 

But our officers are hoping that the real 
reason for a large attendance will be 
genuine interest—a desire to give and to 
get all the help we can. 

All parts of the country will be repre- 
sented on the program. In the emphasis 
which is to be placed on the vocal side 
of our work the North Central is to 
send one of its best High School A 
Capella Choirs, which will appear on the 
program of the vocal section and pos- 
sibly on another program. We will prob- 
ably also send one of our fine orchestras. 

Each supervisor in our territory should 
recommend at once his best pupils for 


the National High School Chorus under 
Dr. Dann and the National Orchestra 
under Mr. Maddy. For procedure see 
the detailed announcements in this issue 
of the JouRNAL. 

One evening has been set aside for 
sectional conference dinners. Now all 
together: “Let’s make it big.” At this 
time we should get together one hundred 
per cent and let President Ada Bicking 
know what kind of a program we need 
for 1929. The time and place for that 
meeting may possibly be decided and 
announced at Chicago. 

Our membership should be continuous 
and growing from year to year. Last 
year’s members should renew now; those 
who weren’t members last year should 
join now; and this year’s membership 
should carry over for our own meeting 
in 1929. When you join the National you 
join the North Central; when you join 
the North Central you join the National. 
We must double our membership this 
year or fall behind the other Confer- 
ences in our record. Fill out this blank 
and send it in right now, before you for- 
get it, with your check for $3.00. 





FRANK E. PErciva., Treasurer 
Stevens Point, Wisconsin 


1927-28. 





Enclosed find three dollars in payment of my membership for the year, 
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Sims Song Slides 


For assembly and classroom 
singing 








“The use of these slides has solved 
most of our problems in connection 
with assembly singing, and I feel 
it is going to be a fine thing from 
now on. We notice, after using them, 
a great deal of added interest and 
participation. 


(signed) E. J. Gatwood, 
Director of Music 
PEABODY DEMONSTRATION 
SCHOOL 
Nashville, Tenn. 


IN PRESS! 
Jacobs’ Ensemble 


ORCHESTRA 
BAND | 
SAXOPHONE BAND | 


Playable in 


Combination 





41 Separate Books 





A folio of fourteen original compositions 
by American composers who have 
demonstrated their ability to 
write good music for young 





players. Lead parts of 
eight different in- 
struments. 


| 
Piano Acc., $1.00. All other books, 50c | 
Sample Book Free | 

to any supervisor 

Walter Jacobs, Inc., Boston, Mass. | 
Publishers of Facobs’ Orchestra~-Band Monthly | 

















ww Nw & PS PS 
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FOUR PART ARRANGEMENTS 
For mixed voices 


slides—Drink To Me Only With Thine Eyes 
slides—-Love’s Old Sweet Song 

slide—Silent Night, Holy Night 
slides—Sweet and Low 

slides—Santa Lucia 

slides—A Merry Life 

slides—America The Beautiful 

slide—Come, Thou Almighty King 
slide—Holy, Holy, Holy 

elide—Music In The Air 

slide—O Come, All Ye Faithful (Adeste 


Fidelis) 
OVER 350 OTHER SONGS 
Now available in slide form. 


COMPLETE LIST ON REQUEST. 


SIMS SONG SLIDE CORP. 


KIRKSVILLE, MO. 








SCHOOL | 
BAND and ORCHESTRA MUSIC 


FILLMORE PUBLICATIONS 
USED IN ALL SCHOOLS 


BAND—SEND FOR THE SAMPLE SOLO 

CORNET PARTS, CHECKING [X] THE 

BOOKLET DESIRED. 

(C) Grade 2 Band Music Catalog—Easy. 

() Grade 3 Band Music Catalog—Medium. 

() Grade 4 Band Music Catalog—Difficult. 

C) Solo Cornet Parts to Fillmore Band Books. | 

ORCHESTRA—SEND FOR THE SAMPLE 

FIRST VIOLIN PARTS, CHECKING [X] 

THE BOOKLET DESIRED. 

0 First Violin Parts to Sheet form Orches- 
trations. 

O) First Violin Parts to Fillmore Orchestra 
Folios. 

0) Also send “The Fillmore Advertiser’’ listing 
all new Publications for Band and Or- 














chestra. 
BOUND Sasmsiitiitinvasitopicspaitcibiisiedcaiad oles aetna 
NID. ah cainstdeicncinssitpud-siestnbiteinndinsineiinealee ah aaa 
a a nee nes 
FILLMORE MUSIC HOUSE 





Cincinnati, Ohio 























528 Elm Street 
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Southern Conference 


Mrs. Grace P. Woopman, Jacksonville, Florida, 2nd Vice-Pres. and Editor 











WituraM Breacu, Winston-Salem, N. C., Pres. 


Tomas L. Grsson, Baltimore, Md., 1st Vice-Pres. 


Extra M. Hayes, Newport News, Va., Sec. 
Lestiz A. Martét, Boston, Mass., Treas. 





I hope everyone read the splendid mes- 
sage from Miss Pauline Meyer in the 
October JourNaL—if not, look up your 
copy or ask the editor to send you one. 
It was a message for all of us. 


The Southern Conference meets in 
Chicago in April 1928, at the first bi- 
ennial meeting of the National Confer- 
ence. The National has not met for two 
years, and the Chicago event will be 
worth all the sacrifice that many of us 
will have to make in order to attend. 

While the April meeting seems the all- 
important event just now, let me remind 
you that we must be making our plans 
for our own meeting in 1929. We will 


have a dinner together in Chicago, where 
we can discuss these plans and possibly 
decide on some important things. We 
must first choose our meeting-place; in- 
vitations were received from Asheville, 
Chattanooga, Jacksonville, Memphis and 
Miami, but the Chattanooga invitation 
may be withdrawn since Helen Colley 
Krake’s removal to Wisconsin. 1929 will 
be a critical year for us, and we must 
meet in an accessible location. Won’t you 
please write your preference, now, to our 
president—keeping in mind primarily the 
good of the Conference? Your ideas will 
help the committee reach its decision. 

And won’t you send in your member- 
ship dues right now, on this blank? 





Lestie A. MarTEL, 7reasurer 
178 Tremont St., Boston, Mass. 


1927-28. 





Enclosed find three dollars in payment of my membership for the year 
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Ready January Ist, 1928 
‘‘Parks’ Sacred Three-Part 


Choruses’’ 
or Trios for 
Male Voices (T. T. B.) 


= 


Vv 





The unusually large sale of “Sacred 
Three-Part Choruses,” S. A. B., together 
with the many requests for a similar book 
arranged for Male Voices, is the best 
reason that could be assigned for an- 
nouncing this forthcoming book. 

104 pages, Royal Octavo, printed from 
engraved plates, and thread-stitched to 
open flat. 

Price one dollar the copy, net. 


Music Supervisors and Teachers are al- 
lowed the usual discount, plus cost of 
transportation. 





THE J. A. PARKS COMPANY 
York, Nebraska, U.S. A. 





i. 
TheEmblem EMB of Service 
we ee, 
There’s 
Just ONE Place 


Where you can get 


EVERYTHING 


ee “ OvER 
la , STOCK or Sse 


Glee Club ‘and om. 


“patons 
etc. 








at 
Publishers Prices and Discounts 
ASK FOR The new 1927-28 MATERIAL SUPPLE- 


MENT—a 100 page book of School-Music supplies 
of all publishers. 
























































Success is Assured 


the School Band or Orchestra when 
JENKINS’ equipped. We have satisfac- 
torily served thousands of School Musical 
Organizations with 
Musical Instruments of 
the Better Quality 

You can get better instruments at lower 

prices from us. Nearly 


Half a Century’s Experience 

A record for honest merchandising of 
which we are sincerely proud. During 
all of these years we have been serving 
legions of our musical friends through- 
out the world. As one of the largest 
dealers in the U.S. in Band and Orches- 
tra Instruments, Musical Merchandise 
Accessories and Supplies, we offer excep- 
tional values and real service. 

Catalog Free 

No more comprehensive guide to musical 
goods has ever been issued. Yours for the 
asking. Write today. 


J.WJENEINS 


KANSAS CITY, MO. 


























TIEPKE MUSICAL 
WRITING BOOKS 


Volumes 1 and 2 
60 cents each 


The want of perfect familiarity with musi- 
cal notation is the greatest obstacle in the 
rapid progress of the musical student, and 
this familiarity cannot be better acquired 
than by writing musical exercises, as noth- 
ing impresses a precept or a fact on the 
memory as the writing of it. 


These two volumes are planned for such 
a purpose and are designed for beginners 
(volumes 3 and 4 are for Elementary Har- 
mony students). 

Over half a million copies of “TIEPKE” 
Musical Writing Books have been sold, 
showing they have met with the approval of 
the teaching fraternity. 


Returnable copies sent on approval. 


WM. A. POND & CO. 
18 West 37th St. New York City, N. Y. 


Order from your home dealer 
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Southwest Conference 


Supre L. Wittiams, Dallas, Texas, 2nd Vice-Pres. and Editor 








Joun C. Kenpet, Denver, Col., Pres. 
Mitrorp L. Lanpis, Tulsa, Ckla., 1st Vice-Pres. 


Mary M. Conway, New Orleans, La., Sec. 
J. Luerra Burxuarp, Pueblo, Col., Treas. 





The Southwest Section of the Super- 
visors Conference stands four-square be- 
hind the National. The young organi- 
zation born at the last meeting of the 
National held in Detroit grew so rapidly 
under the competent leadership of Ma- 
belle Glenn that the Tulsa meeting 
proved it a worthy child of the parent 
body. 

For this year, members of the South- 
west, let us devote our full energy to the 
cause of the National held in Chicago. 
No member of the Southwestern can 
afford to lose affiliation with the Na- 
tional this year. 

We shall have a glorious get-together 
at our dinner which will be held at the 
Stevens Hotel, Wednesday evening of the 


Conference. There we may meet our 
own family, gather at our own table and 
renew acquaintance with our immediate 
neighbors. The rest of the week we 
shall be truly National in our loyalty and 
enthusiasm. We can then greet our 
brothers from the other sections and re- 
new those friendships so dear to us all. 

The National President, Mr. Bowen, is 
one of our own members, and we must 
stand behind him 100%. If every super- 
visor would make himself a Christmas 


-present of a membership in the Confer- 


ence, we could easily help George Oscar 
realize his vision of 5,000 members in 
the National this year. You are urged 
to fill out this blank and send it at once, 
with your check for $3.00. 





Pueblo, Colorado. 


1927-28. 





Miss J. LuELLA BuRKHARD, Treasurer 


Enclosed find three dollars in payment of my membership for the year, 
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Operettas for 
Adults 


Mixed Voices 


Sylvia 
In Two Acts ... 


A Nautical Knot 
In Two Acts. 


Bulbul 
In Two Acts... 


O Hara San 
In Two Acts . . Edward F. Johnston $1.25 


The Drum-Major 
In Two Acts . . Edward F. Johnston $1.25 


W. Rhys-Herbert $1.25 
. W. Rhys-Herbert $1.25 


W. Rhys-Herbert $1.25 


King Hal 

In Three Acts ....H. J. Stewart $2.00 
Cinderella 

In Two Acts . . Edward F. Johnston $1.25 
Will Tell 

In Two Acts ... W. Rhys-Herbert $1.25 
Pocahontas 

In Two Acts . . Edward F. Johnston $1.25 


King Asteroid or ‘‘The Worshippers of 


Mammon’’ 
In Three Acts ... Alfred J. Silver $1.25 


Women’s (Girls’) Voices 


The Wild Rose 
In Two Acts... 


The Rival 
In Two Acts... 


The Land of Chance 


W. Rhys-Herbert $1.00 


W. Rhys-Herbert $1.00 


eS aaa Fay Foster $1.00 
The Magic Cross 
In Two Acts .... Eduardo Marzo 75 


Juvenile Voices 


America First 


ee MS PTT -60 
The Fairy Rose 

Bees Bee ONE oct eeeweews .80 
The Runaway Song 

eee Eee, PROUD se ee we eens .80 
In a Flower Garden 

W. Rhys-Herbert ....ccce008 75 


Our complete catalog of Operettas 
and Part-Songs will be mailed 
upon request 


Address 


KR J. FISCHER & BRO. 


119 West 40th Street 
New York 









THE ESSENTIAL 
Bulletin No. 170—New! 


FREE: Send for a copy 


Contains complete Solo B-Flat Cornet 
and First Violin parts of our new Folio 
for Grade School Bands and Orchestras. 


THE ESSENTIAL 


Just off the press. Something you 
need Right Now to start the New School 
Year off Right. 


CONTENTS 
5 Marches 1 Polonaise 
1 Overture 1 Galop 
3 Serenades 2 Waltzes 
1 Intermezzo 1 Fox-Trot 


and 1 Medley containing “Hail, Hail; Jingle 
Bells; Music in the Air,” etc. 





We know the practical needs of School Bands 
and Orchestras and 


NEVER DISAPPOINT |! 








C. L. BARNHOUSE - Music Publisher 


Conservatory Bldg. Oskaloosa, Iowa. 
(Home of The EDUCATOR) 





























NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


offers unusual opportunities for 
the pursuit of every branch of 
music. 

The demand for music teachers 
trained at Northwestern is coun- 
try-wide. Fifty-five of last year’s 
students from the Department of 
Public School Music are holding 
positions of importance, scattered 
over twenty-one states. 


For catalogue apply Registrar 


1822 Sherman Avenue, 


Evanston, Illinois, 
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Instrumental Music Department 


Conducted by J. E. Mappy, Supervisor of Music, Ann Arbor, Mich. 














CONFERENCE STANDING COMMITTEE 


J. E. Mappy, Ann Arbor, Mich., Chairman 
V. L. F. Repmann, Yonkers, N. Y. 
Jay W. Fay, Louisville, Ky. 


Lee M. Locxnart, Council Bluffs, Iowa 
Russet, V. Morcan, Cleveland, O. 
C. M. Tremaine, 45 W. 45th. St., New York City, Sec. 





THE CHICAGO NATIONAL HIGH SCHOOL ORCHESTRA 


LANS are well under way for the 
Prise gathering of the National High 
School Orchestra in connection with the 
1928 meeting of the Conference. This 
year it is the aim of the committee in 
charge to have every state represented as 
compared with 30 states in 1926 and 39 
states in 1927 respectively. High school 
students who are loyal members of their 
school orchestras are eligible; the instru- 
mentation will include 50 first violins, 50 
second violins, 40 violas, 30 cellos, 24 
basses, 10 flutes, 8 oboes, 2 English horns, 
12 clarinets, 8 bassoons, 10 French horns, 
10 trumpets, 9 trombones, 4 tubas, 10 
harps and 6 percussion players. 

The Chicago program will include the 
following : 


Rienzi Overture ............................ Wagner 
Fifth Symphony (complete) 

Pe EY ev aer re Tschatkowsky 
RR FN lccsticiaiicticaninccutiediis Sibelius 
Irish Washerwoman ...................- Sowerby 
Nutcracker Suite ................ Tschaikowsky 


The players will be selected in January 
and music sent out with instructions for 
advance practice as in the past. The 
chosen players will try out for places as 
soon as they arrive in Chicago. 

Frederick Stock will conduct the con- 
cert and the rehearsals will be open to 
visiting supervisors. 

Applications may be had by addressing 
the nearest member of the National Or- 
chestra Committee. 


CoMMITTEE 
Joseph E. Maddy, Box 31, Ann Arbor, 

Mich., Chairman. 

Dr. V. L. F. Rebmann, Board of Educa- 

tion, Yonkers, N. Y. 

Ernest L. Owen, Tamalpias High School, 

Sausalito, Calif. 

M. L. Landis, Board of Education, Tulsa, 

Okla. 

Ruth Anderson, Board of Education, 

Minneapolis, Miss. 

Lucile Ross, Board of Education, Bloom- 

ington, IIl. 

Eugene J. Weigel, Board of Education, 

Cleveland, Ohio. , 

Charles A. Warren, Board of Education, 

Brunswick, Maine. 

onstiiiaiiamanlin 
STATE AND NATIONAL SCHOOL 
ORCHESTRA CONTESTS 

Copies of the booklet, “State and Na- 
tional School Orchestra Contests,” are 
now ready for distribution by the Na- 
tional Bureau for the Advancement of 
Music. They may be had for the asking. 
If you have had or are planning on hav- 
ing a state contest next spring it will be 
worth your while to look over the booklet 
containing suggested rules and lists of 
compositions for orchestras of different 
classes. 

The National Bureau will award prizes 
to the winners in contests which are or- 
ganized for the first time in 1928 and will 
co-operate in many ways with contests 
which are already organized. 
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THE NATIONAL BUREAU 


A visit to the busy offices of the Na- 
tional Bureau for the Advancement of 
Music, on the 14th floor at 45 West 45th 
Street, New York City, will convince any- 
one of the tremendous power the Bureau 
has grown to be in the ten years of its 
existence. The Bureau lives up to its 
name in every way and stands ready to 
assist any organization or person in the 
promotion of more and better music in the 
nation. Futhermore the Bureau does not 
ask or expect any credit for its assistance. 

Among the publications of the National 
Bureau are a number which are of great 
value to music supervisors everywhere. 
Here are a few: 

“The Giving of High School Credits for 

Private Music Study” 

“Music Memory Contest, General De- 
scriptive Booklet” 
“Survey of Music Materials for School 

Bands” 

“School Bands, How they may be De- 
veloped” 
“School Orchestras, How they may be 

Developed” 

“The Value of Music Training to Chil- 
dren in the Schools of America” 

“State and National School Band Con- 
tests, 1928” (Now ready) 

“State and National School Orchestra 

Contests, 1928” 

“Piano Classes in the Schools” 

They are yours for the asking. 








0 


THE NATIONAL ORCHESTRA 
SUMMER CAMP 


Have you received a copy of the very 
attractive booklet describing the attrac- 
tive features of the National Orchestra 
Summer Camp which will begin opera- 
tions next summer ? The camp is a logical 
outgrowth of the gatherings of the Na- 
tional Orchestra at Detroit and Dallas, 


where the players tasted the glories of real 

symphonic participation and where the 

demand for a protected period of re- 
hearsals was apparent and unanimous. 

Since the idea was first given promi- 
nence through the columns of this 
Journal last March, interest in the pro- 
ject has been increasing rapidly. Thous- 
ands of letters have been received from 
former members of the National Or- 
chestra and from hundreds of young 
musicians who had merely heard of the 
National Orchestra. Practically every 
national musical organization has become 
interested in a substantial way until the 
total amount of financial support in the 
form of property, gifts and scholarships 
amounts to over $40,000, enough to in- 
sure the success of the undertaking. 

A non-profit corporation has_ been 
formed and officers and directors chosen 
as follows: 

President: Joseph E. Maddy 

Secretary-Treasurer: Willis Pennington 

Board of Directors: 

Peter W. Dykema, Chairman, Professor 
of Music, Teachers College; 

Frederick Stoek, Conductor, 
Symphony Orchestra ; 

Ossip Gabrilowitsch, Conductor, Detroit 
Symphony Orchestra ; 

Randall J. Condon, Past President, De- 
partment of Superintendence, N. E. A. ; 

Mrs. Eugene V. Lawson, National Music 
Chairman, Federated Woman’s Clubs ; 

Herbert L. Butler, President, M. T. 
N.A.; 

Mrs. Harry L. Bacher, Public School 
Music Chairman, National Federation 
of Music Clubs. 

Application blanks may be secured from 
J. E. Maddy, Box 31, Ann Arbor, 
Mich., on C. M. Tremaine, Director 
National Bureau for the Advancement 
of Music, 45 West 45th Street, New 
York. 


Chicago 
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Vocal Music Department 


Conducted by E. G. Hesser, Director of Music, Indianapolis, Indiana 




















CONFERENCE STANDING COMMITTEE 


E. G. Hesser, Indianapolis, Ind., Chairman 
Wiiuram Breacu, Winston-Salem, N. C. 


Mrs. Maser Spizzy, Tulsa, Okla. 
Avsert E. Brown, Ithaca, N. Y. 


R. Lee Osrorn, Maywood, III. 





NATIONAL HIGH SCHOOL CHORUS 


HE first National High School 
T Chorus of 300 voices, in eight 
parts, comprising, it is hoped, at least a 
quartet from each state, will assemble in 
Chicago on Monday morning, April 16. 
It will rehearse twice daily, and will give 
a concert, with the Chicago Symphony 
Orchestra accompanying, under the direc- 
tion of Dr. Hollis Dann, on Friday even- 
ing, April 20, in Orchestra Hall. 

The Chorus will be composed of three 
hundred members with the following 
balance of parts: 48 first sopranos, 36 
second sopranos, 34 first altos, 36 second 
altos, 36 first tenors, 34 second tenors, 36 
first bass, and 40 second bass. Dr. Hollis 
Dann, Director of Music, New York 
University, will conduct both rehearsals 
and concerts. 

The choral program will include the 


following: 
PART I 
I. To Thee, O Country . . Julius Eichberg 
Chorus and Orchestra 
U. a. A Hope Carol . David Stanley Smith 
b. The Sea Hath Its Pearls 
oa Ciro Pinsuti 
Unaccompanied 
III. a. The Sun Worshippers 
Zuni Indian Melody 
Harmonized by 
Harvey Worthington Loomis 
b. River, River. . Chilean Folk Song 
Arr. by Clifford Page 
Girls Voices and Orchestra 


IV. All in the April Evening 
Hugh S. Robertson 

Unaccompanied 

V. Mexican Serenade 
— George W. Chadwick 
Chorus and Orchestra 

VI. Were You There H. T. Burleigh 

Unaccompanied 


PART II 
: Oley Speaks 
Arr. by S. R. Gaines 
b. Soldiers of the Captain . Spohr 
Male Voices, Unaccompanied 
VIII. Spinning Chorus from “The Flying 
Dutchman” Wagner 
Girls Voices and Orchestra 
IX. Listen to the Lambs 
ok om R. Nathaniel Dett 
Unaccompanied 
X. A Song of Victory Percy Fletcher 
Chorus and Orchestra 


VII. a. Sylvia . 


Members of the chorus will be housed 
in the Stevens Hotel at a rate not exceed- 
ing $2.00 per day per person. A check 
for $10.00 should accompany each appli- 
cation, which will pay for room. 

All members of the chorus will be 
chosen and prepared by the supervisors 
of music in the high schools. This means 
that responsibility for maintaining a high 
standard of voice quality, for insisting 
upon thorough memorizing of the music, 
and for securing proper chaperonage, 
must rest upon the supervisor. Due credit 
will be given for this invaluable service 
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to the National Chorus. The names of 
all supervisors who prepare members for 
the chorus will appear upon the concert 
program, in the Book of Proceedings, 
and in the Music Supervisors Journal, 
with the names of the schools. 

Dr. Dann plans to keep in close touch 
with all who are preparing candidates bv 
sending frequent bulletins concerning the 
study and interpretation of the several 
program numbers. 

All supervisors are urged to recom- 
mend only superior voices. Tone quality 
is of first importance. All sopranos 
should be able to vocalize easily to B flat 
above the staff; the second soprano 
voices should be full and warm in the 
middle register ; the altos should possess 
real contralto quality. Only the older 
girls, usually not younger than 17 or 18, 
have this quality. The first tenors will be 
found among the older boys; they should 
be able to sing the G above the staff. The 
second basses should be able to sing the 
low F; they will be the most difficult to 
find. 

An ideal plan is to select and train a 
quartet or double quartet. An extra first 
tenor or second bass will always be in 
demand. 
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The splendid success of the Tulsa and 
Springfield Conference Choruses, as well 
as several all-state choruses, notably that 
of Indiana at Indianapolis, has proven the 
practicability of the National High School 
Chorus. With a carefully selected and 
finely trained group of voices, singing a 
splendid program in the best concert hall 
in Chicago, and with the Chicago Sym- 
phony Orchestra assisting, this concert 
by the National High School Chorus 
should do for choral singing what the 
National High School Orchestra has ac- 
complished for the instrumental side of 
music in the schools. 

Send for a copy of the music, which 
will be found in one volume and may be 
purchased from the Gamble Hinged 
Music Company of Chicago; select your 
candidates for the chorus; study some 
of the music, at least, with your chorus 
or glee club, and thus be a part of this 
splendid enterprise. A copy of the appli- 
cation and affidavit is attached. Early 
applications will be given preference. The 
final date for entrance is February Ist. 

All inquiries should be addressed to R. 
Lee Osburn, Chairman of Committee on 
Organization, Proviso Township High 
School, Maywood, IIl. 


MUSIC SUPERVISORS NATIONAL CONFERENCE, 
CHICAGO, APRIL 16-20, 1928 


APPLICATION FOR MEMBERSHIP 


Street and Number 


Name of School 


Total enrollment of your school 


Are you a member of the glee club? .................. 


Name two solos you have sung in public 


Name three most difficult numbers you have sung in chorus or glee club 
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Do you promise to memorize your part in the program? ................---ecsccecssesssceeeseeeseeeesececsenseeesseseeneeees 





IIIS ns.ss cicccvciccccascsieccth ciliolata reiaiaceendailhaabadinaliedanalinedamcnaatmaaaae 

AFFIDAVIT 
re: ar We. TEI ii ee eee for 
membership in the National High School Chorus, certifying that ........ he is a young ........ man 
of excellent character and satisfactory scholarship; that ....... mie possesses a superior singing 


voice, has been a valuable member of chorus ...... 


ssaiea aces adalah owautnainitabay NE ID sisiccccsctiadsaxpacecsinieiates 


and to the best of our knowledge and belief, is a deserving candidate for membership in the 


National High School Chorus at Chicago. 


Enclosed is check for $10.00 in payment of room reservation for the five days. 


Parent 





Mail the Application and affidavit to R. Lee Osburn, Director of Music, Proviso Township 
High School, Maywood, Ill. 


VOCAL SECTIONAL PROGRAM 
TO BE PRACTICAL 


A program, covering problems in both 
the junior and the senior high school, has 
been arranged for the meeting of the 
Vocal Section for the first Biennial at 
Chicago. 

Dr. John Findlay Williamson, widely 
known as the director of The Dayton 
Westminster Choir, who: is an unques- 
tioned authority on matters regarding 
vocal ensemble and conducting, will de- 
liver an address before the section. His 
subject will be announced later. 

Preceding the address, the A Cappella 
Choir from the Senior High School of 
Flint, Michigan will be heard in a thirty 
minute program, under the direction of 
their instructor, Jacob A. Evanson. This 
choir has an enviable reputation through- 
out the state of Michigan. The recital 
promises to be both novel and inspiring 
since a capella singing is seldom included 
in high school chorus work. 

Following Dr. Williamson’s address, 
our good friend, T. P. Giddings of Min- 
neapolis, long an authority on school vocal 
problems, will give a demonstration and 


talk on The Classification of Boys’ Voices 
in the The Junior High School. Those 
who know Mr. Giddings know also that 
the demonstration will be illuminating 
and thoroughly practical. Mr. Giddings 
is planning to use a class of boys from the 
Chicago schools. Numerous requests 
have come to the Chairman of The Vocal 
Section to include this demonstration in 
the program. 

Mr. Harry W. Seitz of Detroit, 
Michigan, will follow Mr. Giddings, giv- 
ing a demonstration of vocal class work 
in The Senior High School. This need for 
vocal classes in the high school is becom- 
ing more and more apparent and Mr. 
Seitz, who has done some distinctive work 
along this line, will bring to the Confer- 
ence members a message worthy of their 
serious consideration. 

In planning the above program, the ~ 
Committee on Vocal Affairs was guided 
by the following considerations : 

1. The program should be practical. 

2. It should deal with problems of both 
junior and senior high schools. 


3. It should be forward looking. 
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Tests and Measurements Department 


Conducted by Peter W. DyKEMA 


Professor of Music Education, Teachers College, Columbia University, 
New York City 











WHY SO MUCH ADO? 


GLENN GILDERSLEEVE 


Instructor in Music Education, _ 
Teachers College, Columbia University. 


Note: In this article Mr. Gildersleeve comes 
to the aid of many disturbed teachers. Tests 
and measurements in music are challenging the 
thought of many music supervisors; Dr. Jacob 
Kwalwasser’s recent book has stimulated new 
attention and invited many readers to compare 
their results with his; President Bowen has 
announced that a session at the Chicago meeting 
will be devoted to this subject; superintendents 
are inquiring about reclassification in music ac- 
cording to ability. Small wonder that teachers 
think they must be doing something! Mr. 
Gildersleeve will help restore balance —P.-W. D. 


HE application of the “scientific 
method” has become a part of 


modern educational procedure. A science 
requires accurate measurements. In edu- 
cation these are tests—tests which can be 
given and corrected by different people 
without affecting the score of the class 
tested. Thus as a basis for nearly every 





worth-while experiment since 1909 ob- 
jective testing has played an important 
part. 

But with every new movement there is 
apt to come evils. This has been true 
with educational testing, especially with 
the use of the commercial standardized 
examinations. They were given badly by 
people who lacked training. They were 
not repeated so as to check progress. No 
record was kept of results. Schools 
wanted to be considered up-to-date, pro- 
gressive—in style. The giving of these 
“new-fangled” tests showed that the 
supervisor knew there was a new move- 
ment on foot, but nothing else was done. 
The outcome was a waste of much time 


and money. 


Even where testing was done by ex- 
perts the results were not satisfactory. 
There was difficulty to measure anything 
but knowledge of facts. The giving of 
tests at regular intervals to check how 
well teachers were teaching resulted in a 
sudden emphasis on the types of things 
found in the standardized tests—the me- 
chanical, formalized processes. 

Parallel with the development of ac- 
complishment tests came tests of capa- 
city—so-called intelligence tests, to deter- 
mine the I. Q. And teachers became 
aware that they were teaching a genius, 
or they gave up when they found that 
they had been given a class of morons. 

3ut strange to say, after some ten or 
fifteen years many of these “dumb-bells” 
are getting along very successfully and 
most of the genii have been lost sight of. 
The x y z grouping was an unreal classifi- 
cation. It gave rise to social dangers by 
cultivating in many children a feeling of 
undue superiority or inferiority. It was 
used as an alibi for poor teaching and 
now administrators have begun to dis- 
card the idea, believing that a classifica- 
tion based more nearly on chronological 
age is better. 

It is possible that many things we wish 
to teach cannot be tested. There are 
civic virtues, habits of character, atti- 
tudes, appreciations. Teaching comes 
first. Common sense may dictate, and 
rightly, that there is not time to measure 
scientifically every thing we do. 
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It has been about ten years since music 
testing began. From a practical stand- 
point, little seems to have been done. 
Does this mean that results in music 
teaching are harder to test; that music 
teachers do not want their work tested; 
or, that music educators are not suffici- 
ently interested to take the time to con- 
struct tests and approach the problem 
scientifically? Mostly, that the finest 
things to be taught through music cannot 
be tested and that an extensive testing 
program would tend to overemphasize the 
formal at the sacrifice of other things. 
Perhaps music teachers have shown judg- 
ment by being out-of-style! 

Since it has been found that testing is 
not a panacea, should teachers ignore the 
movement and look for something newer 
with the hope that it will be better? 
Again let us follow the dictates of com- 
mon sense. It has been necessary for 
teachers to check the work of their in- 
dividual pupils and give grades for many 
years. This practice will probably con- 
tinue for years to come. If the music 
grade is to mean anything it must be 
based on more than a snap judgment or 
signify something beyond deportment. 
Even if grade giving is not necessary the 
conscientious teacher wishes to make an 
occasional individual check to gauge her 
own work. Published tests contain de- 
vices and suggestions which will prove 
invaluable to any teacher wishing to im- 
prove her music examinations. 

Few music supervisors should attempt 
a wholesale testing program unless they 
have had special training. Those who 
wish to experiment should seek help from 
the test expert who supervises testing in 
other studies. The principles of testing 
are almost the same in any subject and 
the music supervisor would get much 
help from one who has already acquired 
a routine of testing, even if this person is 
completely ignorant of music. 


Also, the supervisor should be warned 
against attempting to judge teaching ef- 
ficiency in the elementary school on the 
basis of class scores in music tests. In 
no other subject do so many pupils take 
lessons outside of school. Then in com- 
paring two 5th or 6th grades one may 
have had a succession of good teachers 
and the other a succession of poor ones; 
and a test given at the beginning and end 
of the year, especially if the children are 
shifted at mid-year, would tell very little. 
For the limited amount of time given to 
music and with the present inadequacy 
of music tests it is unwise to attempt 
such a practice. What test shows atti- 
tude toward music, musical taste, or even 
a score in singing ability, arrived at ob- 
jectively? The things which make music 
teaching artistic are particularly hard to 
measure. 

Music tests have valuable uses for 
which the ordinary teacher or supervisor 
has little direct interest. They are tools 
of experimentation in research for attack- 
ing problems with which the person 
spending his entire energy in teaching or 
supervising cannot be bothered. For 
instance, from what testing has been done 
in public school music it would seem that 
our teaching has been scattering over 
many things haphazardly instead of do- 
ing a few things well. It is for the ex- 
perts to determine whether the testing has 
been adequate to warrant these conclu- 
sions. Then, to find the reason why. 
Perhaps the “Standard Course of Study” 
covers too wide a scope, or is written in 
such general language that it is inter- 
preted differently by every one who 
claims to use it, as to the essentials of 
public school music teaching. More time 
may be needed to teach the essentials. 
Should every child be required to master 
the fundamentals of music? These and 
a multitude of other questions are yet 
unsolved. They can be answered only 
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by controlled experimentation—research, 
testing. Relatively few music teachers 
or supervisors are suited by training or 
temperament for research and should not 
attempt it. However, every well in- 
formed teacher will want to know as 
much as possible about the movement be- 
cause of what it is te mean in the in- 
fluencing of the textbooks, curricula and 


methods of the future. 





_BOOKS AND CANTATAS | 


By 
Erwin N. C. Barnes, Mus. Ed. D. 
Director of Music, Washington, D. C. 
Dean of Education, 
Washington College of Music 


Who’s Who in Music Education.................... $3.00 
Music as an Educational and Social 

SUED’ :dcemnsbancediniebdintantsbeniiananisnametienenntntenaitasl --..$1.50 
King Sol in Flowerland (Grade Cantata)..$ .75 


Lincoln—(High Cantata) ............................-. $ 50 | 
Educational Discounts | 


MUSIC EDUCATION PUBLICATIONS 
Washington, D. C. 

















| You’re 

| Coming to Chicago 

| Surely 

| Meet Me at the Convention 


| Headquarters at the Stevens 
| Hotel, or at Our Office. 





Send for our 
Personnel form 


| C. E. Lutron, Manager 


THE CLARK AND THE BREWER 
TEACHERS’ AGENCY 


Music Department 





| LYON & HEALY BLDG. 


es cited 


CHICAGO 


| 
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SCHOOL BANDS > 


Send for samples of the well-known 
school band Folios. 


CONTEST BAND FOLIO 
For the new Band. 


BIG PARADE BAND FOLIO 
Sixteen School Marches. 


NOVELTY BAND FOLIO 
Easy Novelty Compositions. 


Concert - 
GALA “Rang ~OLI0 


| Containing easy overtures, and Concert 
selections. 


| SAXOPHONE BANDS 

Organize a Saxophone Band with your 
surplus Saxophone players. Send for 
samples of Beginners and advanced ma- | 
| terial. 





U CAN BANK ON RUBANK 


P. O. Sta. D. Chicago, Illinois. 
Specialists in School Band, | 
Orchestra and Saxophone Books. 




















Elementary Theory 
of Music 
By Freprik HoLMBERG 
Dean, School of Fine Arts 


and Cuas. F. GIarp 


Professor of Piano and Theory 
University of Oklahoma 





| A Text for High School Classes in 
Theory and Musical Appreciation—now 
in use in more than thirty states. Parts 
I and II, Theory, including Third Inver- 
sion of Dominant Seventh; Part III, 
Musical Appreciation; Part IV, History 
of Music. Unequalled in its field. 


| Price $1.50; 20% discount in quantities 
for class use when ordered direct. Copy 
for examination sent postpaid on receipt 
of price, returnable if purchaser desires. 





Harlow Publishing Company 
Oklahoma City, Oklahoma 

















Mention the JouRNAL when 


you write our Advertisers 
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Book and Music Reviews 


Conducted by Witt Earuart, Director of Music, Pittsburg, Pa. 








Note: The reviews below touch upon only a small part of the publications received in the 
period that has elapsed since the last preceding number of the JouRNAL was issued. Many works 


from various publishers remain to be discussed. 
tunity.—W. E. 


Allen’s Elementary Progressive Method 
for Brass Instruments—A. W. Allen. 
The author, who teaches in the Oakland, Cali- 

fornia public schools, has produced a good 

work and one which bears in every line the 
marks of a carefully observed experience. 

Short notes are, somewhat exceptionally, first 
used: but the author defends the usage in his 
preface by stating that only so will a good at- 
tack be developed from the first. Moreover, 
the tones are almost immediately lengthened, 
once the attack is formed, because this is “es- 
sential in tone-building.” I find that teachers 
in Pittsburgh generally agree with Mr. Allen in 
this respect. 

The exercises are excellently and very easily 
graded, and must certainly prove more than 
ordinarily inviting to the young beginner. A 
second part, for the teacher, is early added, as 
a step toward the ensemble playing that is so 
developmental and so greatly desired by all. 
Another excellent feature is the incorporation 
of some wisely selected written work. But the 
greatest value is a pervasive one, and consists 
in the fact that all the material, because it 
comes from one who has lived with such work 
and is successful in it, is germane to the mind, 
and the musical needs, interests, and capacities 
of the young student. 

Witt Earuart. 


Parks’ Sacred Three-Part Choruses for 

Mixed Voices. (J. A. Parks Co). 

Of the forty-two pieces, thirteen are original 
compositions by Mr. Parks. Most of the others 
are arrangements by Marion Moore of other 
melodies by Mr. Parks, or are arrangements 
of well-known melodies—secular songs, hymns, 
the Largo from Dvorak’s New World Sym- 
phony, etc.—arranged by the same active ar- 
rangers. 

The Boys’ Chorus Book. (The J. A. 

Parks Company). 

Most of the selections are for Two-Part 
Treble Chorus, but a few are for three-part 
treble or unisonal singing. As boys may sing 
in these ranges, the book may truthfully be- 


They will be reviewed at the earliest oppor- 


come at any time a boys’ chorus book. The 
music is by the same composers and arrangers 
who produced Parks’ Sacred Three-Part 
Choruses for Mixed Voices; but the texts in 
this present book are secular. 


Parks’ Secular Three-Part Choruses for 
Male Voices. (The J. A. Parks Com- 
pany). 

The medium written for is a most deserving 
one. Some beautiful. male-voice music might 
be produced for three voices instead of the per- 
sistent four, and this would not stretch high- 
school ranges so disastrously as the four-part 
medium. Eduardo di Capua’s “Ah Marie,” 
Somerset’s “If All the Skies,” and “Stars of 
the Summer Night,” and “In the Gloaming” 
are among the best of the selections in this 
book. 


The Girls’ Chorus Book. (The J. A. 

Parks Company ). 

A number of titles in the Boys’ Chorus Book 
reappear. 

The arrangements are for two parts and 
three parts. Authorship and musical character- 
istics are the same as for other volumes de- 
scribed above from the same publisher. 

Witt Earart. 


In Woodland—A Cantata for Soprano 
and Alto Chorus—Richard Kountz. 
(M. Witmark & Sons). 

The supervisor should follow the work of 
Mr. Kountz, for he is writing children’ music— 
and that of a high order—for children. The 
present cantata proves that he is as close to the 
heart of musical childhood in New York as he 
was in Pittsburgh. 

Six nature-scenes or moods, as “The Singing 
Bird,” “The Oak” and, for finale, “The Storm,” 
make up the cantata; and there is beauty, 
strength, and individual character in every one. 
Yet the means employed are simple—as frugal 
in many places as Mozart—and not once does 
he place on the page a mood, a voice range, or 
a technical feature inappropriate to children. 
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Such sensing of children’s requirements on the 
part of a composer of Mr. Kountz’s power is 
all too rare: and as a consequence, though we 
have piano music for the piano and violin music 
for the violin, we often have only adult vocal 
music distorted or “stepped down” for children. 

The supervisor will like this work: and oddly 
enough, while adult music can never sound 
right from children’s lips, genuine and earnest 
music for children may sometimes grace the 
lips of adults. Jn Woodland will be found 
suitable for high school girls at least. 

Witt EarHart. 


Caravan—Cantata for Soprano, Alto and 


Baritone Chorus—Richard Kountz. 
(M. Witmark & Sons). 
The length of this work, about twenty 


minutes, is almost double that of “In Wood- 
land,” and dramatically it is much more rugged 
and intense. This is not to say that it is 
stronger, but merely that Mr. Kountz has 
adapted his style to the new vocal, intellectual, 
and emotional medium of expression chosen. 
One’s attention is first engrossed by the deft- 
ness with which the vocal range and the un- 
usual combination of voices (except in school 
music) are treated. The baritone part exceeds 
an octave in compass only occasionally, and then 
by but a major second: and in the three-part 
writing the description of voices is so well 


managed that the horrible chasm between 
trebles and baritone that often characterizes 
this kind of writing is unfailingly avoided. 
Nor is there any sense of lack of facilities for 
adequate expression. There are no solos, and 
yet passages of recitative and aria character 
are frequent. The way in which these are 
made effective, although they must be done in 
unison, is masterly. 

The text describes the journey of a camel- 
train across the Arabian desert, and includes 
among other episodes a Song of Slaves, an 
oriental chant, an attack by Bedouins, and 
night and morn in the desert. There is con- 
sequently no lack of color: and it is but sober 
truth to say that this color is laid with skill 
and artistry and that it will not pale if the 
young people to whom the work is entrusted 
are at all well guided. 

Witt EArHART. 


The Vagabonds—A Romantic Comic 
Opera for Boys—Arthur A. Penn. 
(M. Witmark & Sons). 


Here is a work that is good because it does 
with spirit and relish and competence what it 
sets out to do: namely, to be a delightful piece 
of jingling nonsense. The text is cleverly 
written, and the music, while in conventional 
comic opera vein, is refreshing in its freedom 
from self-conscious effort and its sureness of 
effect. The whole work has feet under it, and 





of especial interest to the 
Orchestra Music Supervisors 


NEW ISSUES 


ca Overture by Lester 
The Talisman—}yertoe, arr. by M. L. 
Lake 


Companion overture to our famous “Black 
Rose” —Effective—Melodious—Not Difficult. Saxo- 
phone Parts Included. 


Small Orch. & Piano, $1.35 Full Orchestra, $1.85 
Extra Piano Parts, 35c Other Extra Parts, 20c 


Oriental Witchery—? Allan Anson. A 


. real Oriental crea- 
tion for the discriminating. Saxophone Parts In- 
cluded. 


Extra Piano Part, 35c Full Orchestra, $1.25 
Extra Piano Parts, 30c Other Extra Parts, l5c 


March of the Spanish Soldiery 
NOW READY FOR BAND! Arr. by M. L. LAKE. 


This number has been praised by Sousa, A. A. 
Harding & Will Earhart. 


Prices—Full Band (Concert size), 75c; Small 
Orch., 50c; Full, 75¢; Saxophone Quartette 
and Piano, 50c 


(Saxophone parts included in orchestra) 
Usual Discount Allowed 


CUUDWIG AUSIC(D PUBLISHING Ce 


CLEVELAND 


218 ERIE BUILDING CLEVELAND, OHIO 














moves with animation and complete absorption 
to its goal. Many a quick, hearty laugh is in 
the pages, and musical effect that at times re- 
minds one of Offenbach is not lacking. One 
may doubt whether boys with treble voices will 
understand or could present the opera. It 
seems much better adapted to the voices and 
understanding of high school youths. Some of 
the part-writing would suffer in such case, it is 
true; but there is not much of that, and it is 
of the somewhat robust comic opera variety, 
and it could easily be adapted extempore, and 
no one cares anyway; so if I were giving the 
work, I should put it in high school. 
Wit Earaart. 





ENGLAND’S PREMIER SERIES OF 
C.1ORUSES AND PART-SONGS 
For Schools, Choral Societies & Church 


Choirs. 


THE YEAR BOOK PRESS SERIES OF 
UNISON AND PART-SONGS, ANTHEMS 
AND CHURCH MUSIC AND IN- 
STRUMENTAL MUSIC 


To All Music Supervisors 


HAVE YOU RECEIVED THE CATALOGUE 
AND SPECIMENS WE MAILED 
TO YOU? 


If not, please let us know 


H. F. W. DEANE & SONS THE YEAR BOOK PRESS LTD. 
31 Museum Street, London, W. C. 1 
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The Witmark School Edition of Unison 
and Part-Songs. 

One may well spare a line for these octavos. 
Most of them are by Richard Kountz. His 
titles are “Song of the Anvil,” for soprano, 
alto, and baritone, and four excerpts for so- 
prano and alto from “In Woodland,” namely, 
“In Praise of Nature,” “Singing Bird,” “The 
Oak,” and “The Brooklet.” All are excellent, 
and “The Oak” promises to be especially ef- 
fective in performance. Mr. Kountz also con- 
tributes, “Spring is Here With Joy and Song,” 
from his cantata “Spring Cometh.” It is an 
excellent bit, for soprano, alto, and baritone. 
The other numbers in the lot are “Scat” by 
Paul Bliss (for male voices) “Blow High, 
Blow Low,” Roberts (for three parts, male 
voices) and “Your Flag and My Flag,” by 
Harry Woods, for soprano, alto, and baritone. 

Witt Earaart. 


Tommy Murphy’s Christmas—Operetta. 
Arthur A. Penn. 
The text is by J. Warner Bradley and J. 
Reeder Reeves, because the title page says so. 
Something of the style of music which gives 
the composer’s “Vagabonds” its value is pres- 
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r Your 
Library! 


ERE are nine service book- 
lets written by a nationally 


known authority. They are de- 
voted tothe great subject of instrumental 





music in the school. And a complete 
set will be sent without charge to any 
school official, teacher, supervisor or di- 
rector. Series covers all phases of organ- 
izing and directing a school band, includ- 
* ing booklets designed to win 
the interest of the boy, the 
parent and the school board. 
Send the coupon now for 
your copies. 


THE H.N. WHITE CO. 
5238 Superior Avenue 
Cleveland, Ohio 





The H.N.WhiteCo., 5238-93 Superior Ave., Cleveland,O. 


Please send me the nine booklets referred to above. 
Iama [() school official () teacher () supervisor [) band 


or orchestra director in the. ........................-....- 
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ent in this work, but here it is out of place. 
Christmas gayety is not comic opera gayety; 
Christmas atmosphere is not comic opera at- 
mosphere. Something of the sensitiveness and 
refinement of treatment that this occasion de- 
mands is missing. The more rollicking and 
heedless style of comic opera music seems bet- 
ter suited to the composer’s style. There are 
values in this Christmas operetta, particularly 
in the easy style and wholesome spirit of the 
text, but the melting grace of the Christmas 
spirit is wanting. 
Wut Earwart. 


Standard Christmas Carols. (Lorenz 


Publishing Co.) 


In the annual search for Christmas Carols 
this collection should not be overlooked There 
are fifteen carols in the group, and the price 
ranges from only ten cents (mixed voices) to 
fifteen cents (men’s or women’s voices) with 
special discounts on quantity orders. Orchestra 
parts are also obtainable at $2.50 per set for 
small orchestra. All these features make the 
issue unusually attractive. The Christmas 
hymns and carols are all standard with one 
exception, and while not always harmonized to 
suit the cognoscenti, are in the main excellent. 


Wi Earuart. 
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Musical Writing Book—Professor H. G. 
Tiepke. (Wm. A. Pond & Company). 


The range of musical study, from the first 
facts in staff notation to the form and con- 
nection of major and minor triads and the 
dominant seventh chord, is covered in the three 
volumes before me. The sequence of topics 
and gradation are admirable, and the exercises 
wisely planned. The books have been in large 
demand, and since uncommon thought and care 
have been expended in their preparation, they 
deserve their success. 

Witt EaArHart. 


Ditson School Octavo. (The Oliver 
Ditson Company). 


The lot of samples though small is excep- 
tionally interesting. “Military March” is Schu- 
bert’s Marche Militaire arranged by Edward S. 
Barnes. While the text does not fit the rhyth- 
mic needs always, some polysyllables becom- 
ing dangerously disjointed when strung on long 
notes, the adaptation in the main is excellent. 
The two-part treble medium is a wise choice. 
“A Dream-Boat Passes By” is perhaps even 
more happy. It is an arrangement, by N. 
Clifford Page, of the well-known melody in 
Edwin Lemare’s “Andantino in D-flat.” It also 
is for two treble parts. The remaining pieces. 
which for lack of space can only be mentioned, 
but which are worthy of more extended com 
ment, are: “A Song of the Sea,” George B. 
Nevin (soprano, alto, and bass) ; “The Cheery 
Lights of Home,” Mr. Nevin (unison); “To 
Arms,” J. H. Maunder, arranged by Mr. Page 
(four parts mixed); “Cadets on Parade,” 
Herbert W. Lowe, arranged by Hartley Moore 
(soprano, alto and bass); and an alluring bit, 
“A Night in June,” Arthur B. Target, arranged 
by Hartley Moore (soprano, alto and bass). 


Witt EarBanrt. 





Aids in Teaching School Music 
Send for Price List 
RuBBER STAMPS 
For making Charts 
Cart Paper and Flash Cards 
Frasu Carps Me topic CHartT 
BaTons Score Paper 
Prano KEYBOARDS Music STANDS 
Vio_in OvuTFITS Foros 
SYLLABLE SHEETS 
We Guarantee all Materials 


“SCHOOL MUSIC” 
The Supervisors Magazine 
Subscription Price One Dollar A Year 
Send for Sample Copy 


Address 
Van B. HayDEN Keokuk, Iowa 


Pitcnu Pipes 
Starr LINERS 
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Unison, Two-Part and _ Three-Part 
Choruses. (Lorenz Publishing Com- 


pany). 


Under this general heading I am including a 
number of octavo choruses too large for the 
separate consideration which a few may de- 
serve. As some of the Three-Part Choruses 
are for treble voices, and some for soprano, 
alto, and bass, four groups are represented. 
The four groups duplicate titles in very large 
measure. This in itself is significant of the 
measure of artistic conscience involved, for an 
exacting musical taste would seize upon some 
one medium as best satisfying the artistic im- 
plications of the composer, and would refuse 
to go further. It is true that the arranger 
(almost always Mr. Wilson) does in some 
cases, such as the Londonderry air, which ap- 
pears in all four groups, skillfully modify his 
treatment to accord with the new musical de- 
mands of each new investiture; but the amount 
of modification is insufficient, and I can see no 
reason for bending this song into so many 
forms, except that one’s work may produce 
four octavos for the catalogue instead of one. 

There are in the lot arrangements from 
Suppe, Haydn, Wagner; arrangements of the 
Volga Boatmen’s Song, and original com- 
positions by Wilson and by Tillotson. The 
Wagner number—a medley of Evening Star, 
the March, and the Pilgrims Chorus, also ap- 
pears—as does Haydn’s “The Heavens are Tell- 
ing,” in a fifth form, namely, mixed chorus ar- 
rangement. 


Witt EarHart. 


From Lands Afar—George B. Nevin. 
(Wm. A. Pond & Company.) 


Folk Songs and Dances from many lands are 
here arranged as a song cycle that would make 
a delightful portion of a musical program. The 
prelude is a Russian Dance. It is followed by 
“Fields Are Rich With Golden Grain” (four 
parts, mixed voices) a Russian harvest hymn. 
Continuing we have a Chilian song (for so- 
prano or tenor) “It. Was A Dream”; a quar- 
tette (old French), “T’other Morning Very 
Early”; a most effective humming chorus laid 
on an Australian aboriginal melody; the ever- 
welcome “Hundred Pipers” (for solo bass) ; 
a duet for soprano and contralto, “The Rose in 
the Air” (Portuguese) ; a Cossack Dance (as 
instrumental interlude); “My Ain Countrie” 
(quartette); and a chorus finale (Flemish) 
“Rosa, We'll Go Dancing.” The idea is novel, 
but the result is certainly an effective piece of 
music. 


Witt EarHaRrt. 
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